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Hagpuca CADBIKOBA, 10KTOp uCTOPUYECKMUX HAYK.
Poaunace B r. TawkeHte B 1930 r. bonee 50 ner paboraetr B
locynapcTBeHHOM My3ee uctopum Y3beknctaHa Akagemmmn Hayk, B
1961-1986 rr. — gupekTop my3es. ABTop 6osee 200 Hay4YHbIX
TPYyAOB, B TOM 4ucje MOHOrpauii, Hay4HbIX CTareu,
METoANYECKMX MOCOBUI, KaTasloroB, rnyTesoauTenei, aisboMoB U
Aap. Ee Tpyaebl no Borpocam my3eeBeneHusi i UCTOPUM My3eAHOro
[ena, COXPaHeHWto 1 UCOoJIb30BaHNIO KyNbTYPHOro Hac/ieausi B
Y36ekucTtaHe n3BeCTHbI LUMPOKOMY KPYry CeLmnanicToB B CTPaHe
1 3a pybexom. 3a CBOU M1040TBOPHbIV HAY4HBIN 1 OOLLIECTBEHHO-
nonesHbii  Tpysa H. CaznbikoBa y[AOCTOEHa BbICOKMX — MpaBu-
TeNbCTBEeHHbIX Harpag. OHa umMeeT [104YEeTHOe 3BaHue
«3acnyxeHHbIi pPaboTHUK KybTypbl», B 2000 r. HarpaxneHa
opaeHom Pecrniybnvikn Y3bekuctaHa «MexHar Lwyxpari».

Naphisa SODIKOVA, professor of historical sciense. She
was born in 1930 in Tashkent. She has been working at State
Historical museum of Uzbekistan for 50 years, in
1961-1988—direktor of the museum. She is the author of 200
scientific works, including monographes, scientific articles,
methodic manuals,catalogues, albums and e.t.c. Her works
concerning to museum management studies, keeping and using
cultural heritage in Uzbekistan are well known among the
specialists of the country and abroad. For her fruitful scientific and
social usetul works N. Sadikova was decorated with high State
awards. Shie has an honorary title of «<Honored Art Worker» in 2000,
was decorated with order of the Republic of Uzbekistan «Mekhnat
Shukhrati» (decoration Clory of labour).
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(KenTelhi 1M po30BbIN.
“Hau,MOHaanom O,El,e)K,El.bI

‘yXapa B TEUEHUE HeCKoanMX CTONETUIA ABNANach CTONULIEN PCKUX XaHCTB U peavt,uem.mew Byxapckux
MUpoB. CamapkaHg, 6bin cTonvuein nvnepun Temypa v rocydapcrea Temypupaos: HauuoHanbHas opexnaa
Byxapbl 1 CamapkaHga OTAMYaeTcsi OT [PYrux PervioHoB YaBekucraHa CBOEW: POCKOLIBbIO, MbILHOCTLIO,
napagHoOCTbiO U YHUKAJIbHbIM 30/10TbIM LLUTBLEM. B opexae bonee yeTko OTpa)KaeTCﬂ»HauVIOHaﬂbeIM Xapakrtep
Hapoda, B Hen BbIPpa>XXalTCd Tpaauunn, KOpeHdllnecs B 3THUYECKOW UET: pl/IM couuanbHble OTHOLLEeHUdA ”
HEKOTOPbIE 3/1eMEHTbI I/I,D.eOJ'IOFVIM BEepOBaHU4, aCTeTn4eckmne naeasbt. C VIBMEHE'HMHMM B XXU3HU O6|J.l,eCTBa elro
9KOHOMVIKV 1 MOINTUKI Pa3BNBaIK ‘npopmbl ogexabl. OHa oTpaxasna marep HOe 61arococTogHue noaen,
MX BKYCbl, cneundunky X03aMCTBA U 'HEKOTOPble CTOPOHbI CEeMenHoro eoita: WLVOHHOM HaLMOHaNbHON
oaexnae npocnexveaeTcs KylbTypHoe B COCeAHUX FOCYAapCTB, €8 OCHOBHBIE (OPMbI U OTAE/bHbIE
3N1EMEHTbI CO3[aBaluCh B TEYEHVE M B XIX Beke B Byxape ,nocm‘r 0/COBEPLLEHCTBA NCKYCCTBO
3010700 WWTbS. UM yKpawanuch M r HaJ:;neXHocm MYXCKIX 1
XKEHCKMX KOCTIOMOB: XanaTbl (4anaHbl), ro

npu KOTOP! oif 3N1EMEHTbI
Kp'b|Ba|DTCﬂ 3010TON HUTBIO.
bHbIE MO KPacoTe BbICOK éﬁ*q)eCTBeHHble TKaHW — X10N4aTo-
bie. OHY CnaBunUCh Ha Bcé ‘BoéTOKe elle ¢ nopsl paHHero
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OyMa>KHbIe, MONyLIENKoBbIe, LLIEe/IKOBbIe
‘CpeHeBekoBbsl, koraa us Kutas yepesa ApesHuii YsbekuctaH npoxognn«tlenkossivi nyte».
Makaycu u gpyrve. Mo ux coob ‘ ' 31 arp,a,n,, Xopaca#
BuzaHtTnio n gpyrve ropoga. B.¢ e XIX Beka BO MHOI'VIX ropo,q,a’ (nyape, CaMap

HaLOHaNbHOro csoeo6pa3wﬂ§v| OPUENHANBHOCTU. XOPOLLO Eeqmpx B Hatuem crpaHe V}(
Tﬂ)Keﬂb|e nosyLIesnKoBbIe TkaHu — 6ekacabsbl, 6eHapa blma,u.papbl fkmew‘r@Hme menwaf;wrﬂ

TKaHAX nyapbl B OCHOBHOI?I Gblnm U,
’y HU Kan

‘nosioxeHusa Ka>|<,t|.0|/l ns KaTerop
omexpaa npeacrasutenen Goratbl CnoeB ‘HaceneHus
Kynua, CnyxuTtenein asopa, MecTHOW- MHTennmreHu,MM .
MYJI U CIYXXUTENen MedeTu umama cyodu.

Opnexna no,upas,qeneHa Mo MOJIOBOMY MNPU3BHAKY:
MYXCKkag, KeHCKad . vr' ,B,eTCKaﬂ rno BOBpaCTHOMy

Hanﬂaﬂaﬂ,
‘-ITO N03BOAMNO * ‘nontee

HaTeanaﬂ BEPXHSAS, FOJ’]OBHbIe y6opb1'
oﬁyaﬁ ynpameumn ogmexpabl. Takxe npeacTaBieH
marepuas, . u3 KoToporo wunu oaexay. lNybnukyemas.
paboTta Bnegﬁue pact obliee npencrtaBneHue o
TPaOVLMOHHOW HaLMoHaNbHOM oaexae y36ekoB Byxapu
1 CamapkaHpa KoHua XIX—Havyana XX B.

LLienkoBble MiaTky 1 NOKPbLIBAsO. | |

Silk sheet and shawls.
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BUKHARA-SAMAROAND

- Bukhara during several centuries had been the capital of Bukhara khans and the residence of Bukhara emirs.
Samarkand was the capital of Temur's empire and the state of Temurids. The national clothes of Bukhara and
Samarkand differed from other regions of Uzbekistan with its luxury, splendor, magnificence and unique golden
embroidery. In the clothes more vividly reflects national character of people and traditions rooting in ethnic history
and social relationship and several elements of ideology, belief, esthetic ideals were expressed in it. With the
change of life society, it's economy and policy the forms of the clothes were also developed. It reflected people’s
material welfare, their taste, hearth specific and several sites of family life. In traditional national clothes the
cultural attraction traces from neighbour countries, it's main forms and individual elements were created within
many years. In XIX century the golden art of embroidery were reached in Bukhara. It was decorated only
advantaged courtier clothes, appurtenance of a mail and female costumes: robes, (chapans), belts, headgear
and footwear.
~In embroidery art the technigue of zarduzi zaminduzi were spread in which the elements of the trace were
completely sewed. In XX century the technique of zarduzi gulduzi in which the elements of the trace cut from
thick paper or cardboard and laid to the fabric and covered with golden thread. Unique samples of national
clothes and fabrics of Bukhara and Samarkand were presented according to the social position of each category
of the population. Clothes subdivided by sex sign: kid's, male and female. By age sign: young bride, groom, men
and women of a middle age and old people. The clothes classifies by purpose: smart, everyday, which more
vividly let imagine national color. The clothes are given in its set: worn next to skin, upper, headgear, footwear and
cloth decorations. Also presented the fabric from which the clothes were sewed. Publishing work for the first time
will give the whole conception of traditional national clothes of Uzbeks of Bukhara and Samarkand of the end of
XIX—XX centuries. ,

Bapxart. Byxapa. KoH. XIX-Hay. XX B. Lenk, napya wn anaya. byxapa, ucap. KoH.
XIX—Hay. XX B.
Velvet. Bukhara. End of XIX—beg. of XX cent.
Silk, parcha and alacha. Bukhara, Hisar. End of
XIX-beg. of XX cent.
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LLinem. Byxapa. XV B.

Helmet. Bukhara. XVIIl cent.
Steel, gilding, casting, forging. Incrustatuon

Crarb, 103071074, UTHE, KOBKA. VIHKpYCTaLMS.

KocTiom BouHa. byxapa, Xusa. XV—XIX BB.

KocTtiom coctonTt n3 pybaxu, Luaposapos, canor, Liema
1 KoJib4yru. Jlocnexu: wut, cabng ¢ HOXHaMu, NUMKa—Kornbe
M cekupa.

Soldier's garb. Bukhara. Khiva, XV=XIX cent. &

The garb comprises shirt, trousers, boots, helmet and -
chain mail; armours comprises: shield, sabres. With
sheathe, lance and pole-axe. “
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KocTtiom amangopa. bByxapa. KoH. XIX—Ha4. XX B.

KocTioM BEeNbMOXWU COCTOUT M3 pybaxu, CLUUTON K3
anayv, LEepCTaHbIX LWTAHOB 330p, BbIWUTLIX MOHU3Y, U
30/10TOWIBEHOro xanata 3apbog TyH. Ha ronose —
3o/0TOLLBENHaA TiobeTelka 1 yanma casia. ObyBb —
30/10TOLLBEVHbIE KaBYLLIW.

«Amaldor’'s» garb. Bukhara. End of XIX—beg. of XX cent.

Garb of nobleman — consists of the shirt made from
alacha. Woolen trousers «ezor» with embroidered lower
part and the dress embroidered with gold «zarbof tun». On
the head — cap with golden garment and «salla» turban.
Footwear— golden garment kavushi.
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KocTiom amangopa. Byxapa. KoH. XIX-Hay. XX B.

Coctout un3 pybaxu, CLINTON U3 anayu,
LUIEePCTSAHbIX LTAHOB 830p W 30JI0TOLUBENHOrO
xanaTta. Ha ronoee — Tio6eTerika ¢ YaamMou.

, «Almador’s» garb. Bukhara. End of XIX-beg. of
;& XX cent.

Nobleman garb consists of the shirt made from
alacha, woolen trousers «ezor» and golden garment
dress. On the head —the cap with turban.
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3onoTolBenHbI xanat. Byxapa. XIX B.

Myxckas BEpXHSS 04eXaa, BbllLUTas B TEXHUKE 3apay3u-
rynayauv B ctune byragop. Bepx xanata u3 cuxero 6apxara,
noaknagka LWenkoBas.

Golden garment dress. Bukhara. XIX cent.
Male overdress embroidered with gold «zarduzi-gulduzi» in

from silk.

3onoToluBenHbin xanat. Byxapa. KoH. XIX B.

Myxckaa BepxHsas oaexnaa, BbilinTas B TEXHUKE 3apay3u-
rynay3v B ctune gapxam. Bepx xanata n3 6apxara, nogknagka
LenkoBas c abpoBbIM Y30POM.

Golden garment dress. Bukhara. End of XIX cent.

Male overdress embroidered in technique of «zardusi-
gulduzi» in «darkham» style. Upper part is made from velvet,
liner — from silk with abre ornament.

- Te—

3onoToLwBenHbl xanat. Byxapa. XIX B.
My>ckasa BEPXHAA O4eXaa, BbllUMTas B TEXHUKE 3apay3u-ry/iay3v B CTune gaykyp ¢ MefasbOHOM Ha CrVHKE.
Xanat cLuMT N3 MecTHOr 0 NnonyLlesnka aszadya, noaknanka Wwenkosas ¢ abpoBbiM y30pPOM.

Golden garment dress. Bukhara. XIX cent.
Male overdress embroidered in technique of «zardusi-gulduzi» in «daukur» style with medallion on the back. lIts
from local semi-silk «alacha», silk-made, liner with abre pattern.
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«butador» style. Upper part is made from blue velvet, liner —




My>Xckow xanaTt, BbIWUTbIA LWENKOBbIMU HUTAMU TOBEPX
xnon4yatobymaxHon TkaHu. MpuodbpeteH Pukmepcom B 1894 r. B
Byxape. WarotoBneH B Llaxpucab3e. XpaHutca B My3see
aTHOrpadum B kKonnekumm Pukmepca B bepnuHe.

Man’s robe, embroidered with silk thread over the fabric. Owened
by Rikmer’s in 1894 in Bukhara. Made in Shakrisabz, kept in the
~museum of ethnography in collection by Rikmer’s in Berlin.

‘30/10TOLLIBENHbIV xanaT. Byxapa. XIX B.

Myxckass BepxHas oaexaa, BblluMTas B TexHUKe 3apay3u-

TynAy3v B CTUNE JayKyp ¢ MeAanboHOM Ha CrHKe. Xanat CLUMT 13
NMPUBO3HOW NMapyun, Noaknanka WenkoBas ¢ abpoBbiM Y30POM.

Golden garment dress. Bukhara. XIX cent.

Males’ overdress embroidered in technique of «zardusi-
gulduzi» in «daukur» style with medallion on the back. The dress is
made from imported gold-cloth, silk liner with abre tracery.
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3onoToLiBenHsIn xanat. byxapa. KoH. XIX B.
Myxckas BEpPXHSS O4exAa, BbllUMTAas B TEXHUKE 3apay3u-
rysay3v B ctune gaykyp ¢ MefanbOHOM Ha crnuHke. Bepx xanara
U3 MpuBO3HOro Oapxarta, noaknagka uU3 MEeCTHOro Lenka C
abpOoBbIM Y30POM.

Golden garment dress. Bukhara. End of XIX cent.

Males’ overdress embroidered in technique of «zarduzi
gulduzi» in «daukur» style with medallion on the back. Upper part is
made from imported velvet, liner —from local silk with abre tracery.
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TiobeTelika ¢ yanmon. byxapa. KoH. XIX—Hay. XX B.
[onoBHOM yH60p AyXOBHbLIX vl TioBeTelika Ky/10x, cluuTa
. M3 Map4yoBOW TKaHW, Yanma LUenKoBas.

Skullcap with turban. Bukhara. End of XIX-beg. of XX cent.
Clergymen headwear. Cap «kulokh» is made from gold-
cloth, turban —from silk.

KocTiom monooro Yenoseka ns byxapsi.

Costume of a young man from Bukhara.

My>XCKOM NOACHOW MONYLIENKOBbIA NiaToK WU GapxaTHbIn
nosic. byxapa. 80-e rogpl XX B. BbIlWWTbI 30/10TbIM LLUNTLEM
3apay3v-rynaysu.

Males’ garment waist kerchief and velvet belt. Bukhara.
80th of XX cent. Embroidered with gold «zarduzi-gulduzis.
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3onoTowBenHble TiobeTenku. Byxapa. KoH. XIX-Hau. XX B.
MyXcKue, XEeHCK/E roI0BHbIE YOOPbI, BbILUNTbIE 30/10ThbIM
LUNTLEM 3apAY3U-TYIaYy3u. .

Golden garment caps. Bukhara, End of XIX-beg. of XX cent.
Male, female headwear embroidered with gold «zarduzi-
gulduzi».

Monopas xeHuinHa byxapbl.

Young lady from Bukhara.

3onoToluBenHas 00yBb. Byxapa. KoH. XIX—Hay. XX B.

MyXCKue canoru U kaByLuy, BbILLNTbIE 30/10ThbIM LUUTLEM 3apay3u-
rynay3n-3aMuHay3u.

Golden garment foot-wear. Bukhara. End of XIX—-beg. of XX cent.

Male and female boots and «kavushi» embroidered with golden
technique «zarduzi-gulduzi-zaminduzi».
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OxoTHWUYbM Yas1Bopkl. Byxapa. KoH. XIX—Hay. XX B.
KoxaHble MyXCKue LTaHbl,
Tambypom. lNMogknagka us asayu.

BbILLNTbIE FOHUN3Y

Hunting «chalvors». Bukhara. End of XIX-beg. of

XX cent.
Leather male trousers embroidered with tambour

ch on the lower part. Liner is made from «alacha».

- wit
back. Upper part is made from velvet, liner — from silk.

MyHgup. Byxapa. KoH. XIX—Hau. XX B.
dopmeHHas ogexaa YAHOBHUKOB, BbILLUMTAsA 30/10TbIM

WUTbEM B CTUNE AayKyp C MefanboHamv Ha rpyav u
cnuHke. Bepx n3 6apxara, noaknanka LenkoBas. ‘

Uniform. Bukhara. End of XIX-beg. of XX cent.
Uniform of the administration officers embroidered
h gold in «daukur» style with medallions on breast and

Xanat amupa nnun BbICOKONMOCTaBIEHHOIO HYMHOBHUKA.

byxapa, 1881r.
BbilnBka 3010TbIMW HUTSIMW Ha LLEeIKoBOM Hapxare,
noaknagka ua wenka, TecbmMa rno Kparo. .

The robe of emir or high-ranking man. Bukhara, 1881.
Embroidery with gold threads on silk velvet, silk

linning and braid bording’s.




KocTioM noxmnoro Myxu4uHsl. Byxapa. 80-e rogbl XX B.

CocTtouT 13 pybaxm ¢ ropusoHTasibHbIM Paspe3om BOpOTa
KkunTaky €ka, NMOACHOro nnartka, CTeraHHOro Ha BaTe xasnarta
XOMa U3 KperncaTtuHa, TIoOeTenkn ¢ HariMon 1 06yBU — n4mri.

Garb of an old man. Bukhara. 80 th of XX cent.

Consists of the shirt with horizontal cut collar «kiptaki yeka»,
waist kerchief, quilted in dress «joma» from crepe-sateen, the
skullcap with turban and footwear — ichigi.
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BbixoaHOW KOCTOM Manbunka. byxapa. KoH. XIX—Ha4. XX B.

CoctonT M3 pybaxu, LWTAHOB, LUEAKOBOrO Xxanara Xxoma,
MOSICHOrO NiaTka 1 BTOPOro 30/10TOLLBENHOI0 Xxanarta, BbIlLUTOro
B TEXHUKE 3apay3u-rynay3u B ctune gaykyp ¢ MeaasbOHOM Ha
cnuHke. Ha ronose — Tio6eTelika, 06yBb — canoru.

Boy's gala garb. Bukhara. End of XIX—beg. of XX cent.

Comprises the shirt, trousers, silk-made dress «joma», waist
kerchief and second dress embroidered with gold «zarduzi-
gulduzi» in «daukur» style with medallion on the back. On the
head —the cap, footwear — boots.
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JKeHluHbl B TpPaguLMOHHBIX  KOCcTiomax. byxapa. KoH.
XIX—Hau. XX B.

KocTiom MepBoii XEeHLLMHbI COCTOUT U3 BapxaTHOro niaTbs
KypTa C YKpaLleHHbIMU 3010TbIM LUNTbEM pyKaBaMu U LLITAHOB
703uM. Ha ronoBe — wanouyka Kkysirtanyiiak, obyBb —
30J10TOLLBENHbIE KaByLLI.

KocTioM BTOPON XEHLUMHbI COCTOUT M3 OBYX MAaTbeBs,
HagEeTbIX APYr Ha Apyra, — X1on4aTtobyMaxHOro 1 LLenKoBoro,
LWTAHOB U xanata kasiita4ya. Ha ronoBe — HanobHbIA nnaTok
newoHabaHA v 60MbLLON LLENKOBbIN YOPry/i.

Women in traditional dresses. Bukhara. End of XIX—beg.of
XX cent.

The first woman's garb comprises velvet dress «kurta» with
gold embroidered sleeves and «/ozim» trousers. On the head
— «kultapushak» hat, footwear — golden garment kavushi.

The second woman's garb consists of two dresses put on
one over the other, cotton-made and silk-made, trousers and
the dress «kaltacha». On the head — «peshonaband» frontlet
and large silk kerchief «chorgul».

KocTtiom HeBecThl. byxapa. KoH. XIX—Hauy. XX B.

CocTtouT w3 nnatbs Kypra, CLIUTOrO U3
MPUBO3HOIO LIefika W 30/0TOWBENHOro Xanata
kanrta4a. - Ha ronoBe — 30/0TOLIBENHAs MOBA3KaA
3apaysu rnewoHabaHg. YkpalleHus: HanobHas
3apay3u newoHabaHg, Cepbrn, HarpygHoe
HO3UrapAoH.

Bride's dress. Bukhara. End of XIX-beg. of XX cent.

Consists of the dress «kurta» made from imported
silk and golden garment dress «kaltacha». On the
head — golden garment band «zarduzi peshonaband>.
Decorations: frontlet «zarduzi peshonaband», ear-
rings, pectoral —«nozigardon».




KocTtiom HeBecTbl. byxapa. KoH. XIX—Hau. XX B.

CocTouT 13 NnaTbs KypTa, CLUUTOro U3 agpaca C BbiLUUTLIMA
30/10ThbIM LUNTLEM PYKaBaMu, LLITAHOB JIO3MM U3 LLIEIKOBOW TKaHU
¢ abpoBbIM Y30POM 1 BapxaTHOro xanara kasraya. Ha ronose —

NNatok fewoHabarHg 1 HGONbLUOM LUESIKOBbIA NNaTtoK Xasm/v.
O0yBb — 30/10TOWBENHbIE Tyhnu — kaByi. YKpalleHUs:
HanoBGHOe TW/I1aKoLL, Cepbrv, 3aKoka, HarpyaHoe Ho3UrapAaoH.

Bride's dress. Bukhara. End of XIX—beg.of XX cent.

Consists of the dress «kurta» made from adras with gold
embroidered sleeves, «/ozim» trousers from silk fabric with abre
ornament and velvet dress «kaltacha». On the head — kerchief
«peshonaband» and large silk kerchief «khalili». Footwear —
golden garment kavushi. Decorations: frontlet «tillakosh», ear-
rings, pin, pectoral— «nozigardon».

BbIXOOQHOM KOCTIOM MOMOO0M XEHLLUMHBI. Byxapa. Hay. XX B.
CocTtouT 13 nnaTbs KypTa, CLUMTOro U3 NMPUBO3HON Nnap4u ¢
pykaBamu OCTMH, YKPalLUEeHHbIX 30M10TbIM LWUTbLEM 3apay3u-
ryngy3u, U LUTaHoB s103uM. Ha ronose — noBepx HanobHOro
nnatka rnewoHabaHs HakMHyTa LenkoBas rapaHxum c
yayBoHOM. OByBb — KaByLLU. '

Gala garb of the young woman. Bukhara. Beg. of XX cent.

Consists of the dress «kurta» made from imported gold-
cloth with the sleeves «ostin» embroidered with gold «zarduzi-
gulduzi» and «lozimi» trousers as well. On the head — silk
= «paranji» with «chachvan» put on over the frontlet kerchief
= «peshonaband>». Footwear — kavushi.
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lMelwkypTa. Byxapa. KoH.XIX—
Tecbma, BblLIMTas KDECTOM.

°  «Peshkurta». Bukhara. End of XIX—beg. of XX cent.
Braiding embroidered with «cross».

CannabarHnoH. byxapa. KoH. XIX—Hau. XX B.

KeHckuin 06psaa0BbLIN FONOBHOW y6op cannabaHgoH (cnoco6
NOBSA3bIBAHUS YanMbl) COCTOUT U3 LWIAMNOYKM C HAKOCHUKOM -
Ky/nTanyLuak, U3 Kycka Mapnuv a4ak, [ianHHOro kycka 6enon 6a3m -
caJ/iia, HAMOTaHHOr O MOBEPX J1a4yaka, HanobHOW MOBA3KM 3apayan .
netoHabaHa v 6onbworo nnatka. O6panoBbLIA FONOBHON Y60P.
Hagesany AEBYUIKW WM HEBECTKU B NEPexoAHOM BO3pacTe B |
rpynmny >XeHLIUH-MaTepen.

o
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«Sallabandon». Bukhara. End of XIX-beg. of XX cent.

Female cultic headwear «sallabandon» (turban binding) consists
of the hat with over-queue «kultapushak» from the piece of
buttercloth «/achak», toughly covering the cheeks, hanging on the
breast, from the long piece of the white sheeting «salla» winded
over «lachak», frontlet «zarduzi peshonaband» as well as the large
kerchief. Cultic headwear was put on to the girls or daughters-in-
law at awakward age into the group of women-mothers.
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KocTioM XeHLLyHbl cpenHero Bo3pacTta. byxapa. Hay. XX B.

CocTouT 13 Nnatbs, LUTAHOB U XanaTa Kajra4a, CLUUTOro us
wenka ¢ abpoBbiM y30pOM. Ha ronoBe — LWIENKOBbIA MAaTokK
newoHabaH. ObyBb — kaByLun. YKpallleHUe: KOJbLEBbIe CepbIi.

Middle aged lady's garb. Bukhara. Beg. of XX cent.

Consists of the dress, trousers and dress «kaltacha» made
from silk with abre ornament. On the head — silk kerchief
«peshonaband». Footwear — kavushi. Decoration: round ear-
rings.

S
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Xanat manb4mka. byxapa. KoH. XIX B.
CwunT 13 MecTHOro uwenka ¢ abpoBbiM Y30pPOM, Noax/iaaka
cutueBad. LLlenk, xnonok, Tecema.

Boy’s dress. Bukhara. End of XIX cent.
Upper dress of the boy made from the local silk with a

OCTUH — HUXHSAS YacTb pykaBoB. Byxapa. Hau.

OToeno4YHas HUXHAS 4YacTb PyKaBOB XXeH

yKpalleHHas 30J10TbIM LUUTbEM 3apAy3u-rynay3v
-

«Ostin» — lower part of the sleeves. B%ghar
The lower part of the sleeves of fem
with gold «zarduzi-gulduzi». '
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CneBa cteraHas Tiob6eTenka, LUMTbE 30/10TOM,
aTnacHblA ykKar, wenkosas HUTb, X/6 HUTb. Cnpasa
cTeraHasa TiOeTelka, Lienk, CUTEL, LepCTb, X/0
TkaHb. byxapa, 1903 r. My3seri aTHorpadun, bepnvH,
konnekumsa Pukmepca.

In the left quilted skullcap, golden thread, satin
skin fabric, silk thread, and cotton fabric. In the right:
quilted skullcap, silk, cotton, wool and cotton fabric.
Bukhara, 1903. Ethnography museum of Berlin,
Rickmer’s collection. 5

g:

MewoHabaHa. Byxapa. KoH. XIX—Hauy. XX B.

«Peshonaband».Bukhara. End of XIX-beg. of

B -3 n 4 XX cent.
;

CneBa BOpcoBas Liarnka, LepCTb, X/0 TKaHb, MeX.
Byxapa, 1903 r. CnpaBa BO04YHAsA Warnka, BOWOK, x/6
HUTb, cuTel,. Myseit aTHorpacduu, BepnuH, Konnekuus
Pukmepca.

In the left napiled ha,t from wool, cotton fabric and fur. 4
Bukhara, 1903. In the right, quilted skullcap, calico, wool
and cotton fabric. Berlin, Museum of Ethnography
Rickmer’s collection.

CreraHas Tio6eTelika. byxapa. XIX B.
YkpalleHa CTPOYKOM M PYYHOW  BbILUMBKOW. [0  HU3Y
TiobeTerika OKaHTOBaHa Y3KOW MOMOCKOW MJIETEHHOro
«mxusika». Myasen atHorpacdun, bepnuH.

Quilted skullcap, cotton thread and silk thread.
Bukhara. XIX cent.
It’s decorated with white stitch pfimitine handmade sewing




HaKoCHMKw, WwnThe 30710TOM. CneBa LienkoBas BbllLUMBKA
(cenbcknii BapuaHT). Byxapa, 1900 r.

, ‘Hearéhbt from gold thread. In the left, silk thread, rural sample
from Bukhara, 1900.

.

TiopbaH (canna), xnonyatobymaxHas
TKaHb. Byxapa, 1891 r. Mysei1 aTHorpaduu,
BepnuH.

Turban (sallé), cotton fabric. Bukhara,
1891. Berlin, museum of ethnography.

JKeHckas wanka. HakoCHuK, BbILUMBKA LLENKOM.
Byxapa, 1902 r. XpaHutcsa B My3ee aTHorpacdum B
Bepnune. Konnekums Pukmepca.

CneBa myxckas BbllLuTas Tiobetenka. Byxapa,
1902 r. XpaHutcsa B My3ee aTHorpacdwum B bepnuvHe.

Woman'‘s hat. Hear-hot, embroidery with silk.
Bukhara, 1902. Kept in Museum of ethnography in
Berlin.Collection of Rickmer’s.

On the left man’s embroidery skullcap. Bukhara,
1902. Museum of ethnography, Berlin.
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X \ \ & YKpaLLEeHNA.

IOBEAUPHbLIE USDEAUS

IOBenupHble un3penns SBAANINCH Pe3yib-
TaTOM TBOPYECKOro TPpyda MactepoB Byxapsl,
CamapkaHga U Opyrux ropofdoB Y3bekucTaHa,
BbINOJIHA/IMCb B COOTBETCTBUM C Tpebosa-
HMAMKM MOObl W 3akazamMu noTpebuTtenen.
Becbma pa3Hoobpa3Hbl XeHCKue ykpalleHus,
KOTOpble [OEeNaTcsd Ha HEeCKOflbko rpynmn:
rONoBHbIE, HaNo0OHO-BUCOYHbIE, HaKOCHbIE,
HOCOBbIE, VYllHble, HallelrHble, HarpygHbole,
NoAMbILLIEYHbIE, MOSICHbIE, HAPY4YHbIE, 3aTbII0Y-
Hbl€ 1 KOMTMJ1EKTbI BCEX BUOOB.

KonbLo y3yk, HOCMMOE Ha nanbuax,
6pacneTbl 6MaKy3yK PasnuHHbIX PasMepoB M
dopM. OOHMM U3 U3NIOOAEHHbIX YKpaLleHUi
SIBNISOTCS Cepbrvi C HECKONbKMMMU AparoLeH-
HbIMW KAMHAMW 3Mpak.

KpynHenwmnmmn u,eHTpamw OBENUPHOTO
uckyccTsa B XIX B. 6biin Byxapa, CamapkaHg,
XuBa, TallkeHT u apyrve. B kaxaom LeHTpe
BblOe/blBaNNCh O6LLNE 1 CBOVICTBEHHbIE TOJIbKO
emy ykpalleHus. Hanpumep: 6yxapckue cepbru
WM TaLLUKEHTCKME Cepbru, KOTOpble OTnmnya-

nuck no ¢opme. WspaBHa LWLIMPOKO Oblin

pacnpocTpaHeHbl CcepebpsiHble, MO30J104HEH-
Hble, HarpyaHble yKpalleHus — 3eburapioH,
OyVinH TYMOP, KYJTUK TYMOP, CUHCUA N [pyrne.

LllenHble yKpalleHus — MapXoH, HO3UK
XEeBaKk — >emuyr, ykpalleHus Ofis BONoC —
4OYMOmnyK pasHonm ¢opMbl U Op. B usHu
MECTHOIr0 HaCesneHus BenupHble yKpalleHus
BbIMONHAAM MHOrO@YHKLMOHAIbHOE HasHa-
yeHue. [lparoleHHble YyKpalleHus aBASIUCH
cBOE0OpasHbIM U BECbMA HarngaHbIM Nokasa-
TEeNleM MOonoXeHus 4enoBeka B o6LiecTse,

~ BO3PACTHbIX rpagaLinin, CEMenHoro rnosioXeHus

1 3aknioyany B cebe cBOe0Opasmne 3THNYECKUX
npuaHakos. s 1OBEAUPHOrO UCKYCcCTBa

- YabekucTtaHa XIX—XX BB. B LLeIOM XapakTepHbl

obuime ©GopMbl OBEAUPHbLIX WU3AENUN,
cBoeobpasue JfoKanbHbIX O0COOEHHOCTEN W
0bpasHbiX pelleHnin — OT cAepXaHHbIX no
dopme opHameHTauuu, konopurta cepedpsiHbIX
U3OEenuii — J0 CIOXHbIX NONMXPOMHbIX, Borato
OEKOPUPOBaHHbIX, C Kackagamu noABecok
XUBOMUCHbBIX 30JI0TbIX U MO30/I04YEHHbIX

- there were amarkand ear-rings and Tashkent

JEWELRY DECORATIO

Jewelry decorations had been the result of

joint art work of craftsmen of Bukhara, Khiva,

Samarkand and other cities of Central Asia,
were all made in accordance with demands of
fashion and requests of customers. Cultural-
economical relations and mutual influences of
craftsmen of neighboring countries were all
showed in the production of local craftsmen.
Women decorations are very lnterestmg and
divided into sev: ral grcups As we have

lakuzuk of different sizes,
ecorations — were th

several precious stones.

hiva, Tashkent Samarkand ~

ear-rings which differed in shape and decor.
From anclenttlmes gold and silver were
greatly po ~ Silver, gold plated chest
decoratn@ns - zeb/gardon nozigardon, buy/n
tumor, sinsila, tavk, honaband, tepish.

Neck decorations — marjon, nozik, jewak;
hair decorations choch popuk and others. In
life of local population jewelry had carried out

~ many tasks.

‘The socio-economic functions of the

‘ornaments were equally important and served

to accentuate the social status of people, their
age group, family status and athnic affiliation.
Jewelry art of Uzbekistan in the XIX—XX
centuries was typified in general but a great
diversity of form, specific local features
specific treatment of the subject matter — from
reserved forms decor and colors of silver
ornaments to complex, polychromic, highly
ornate gold and gilded ornaments
incorporating cascades of pendants.




- Bbpacnetbl. Byxapa. XIX B. Cepebpo, kopansbi.
Bracelets. Bukhara. XIX cent. Silver, corals.

lMepcTHn. byxapa. XIX B. 30510710, nan, xxemuyr, 6epunn. Bbpacnetbl 6unar-y3yk wiMenu LnMpokoe
pacnpocTpaHeHue. OHM  O0ObIYHO 6binu
Finger-rings. Bukhara. XIX cent. Gold, pearls, beryl. napHbiMX, HageBanucb Ha 060e pykn. OHu

uMmenu pasHble GOpMbl: HHE3AMKHYTHIE 1

3aMKHYTbIE C LLIAPHUPHBLIM 388MKOM.
MepcTHY genanu co LWMTKOM pasHbiX GOpM 13 AparoLeHHbIX YR v

METaslJIoB C BCTaBKaMW W3 LBETHbIX KaMEHbEB W CTeksa.
CoxpaHanock 1 yTUAUTAPHOE Ha3HaYeHne NepcTHen — nedaren
C PE3HbIMU HAANUCAMU UMEH BnafesbLes, AaT v ap.

Bracelets «bilag-uzuk» weere as popular as
ear-rings and as diverse in firom and decore.
They were usually made im pairs and worn
on both hands. The bracellets were made
open or locked, some with jeointed locks and
made up of 2-3 sections.

Finger—rings were made with bucklers of different series from
precious metals with coloured stones and glass. Also were kept
utilitarian assignment of seal-rings with carve inscription of
owner‘s name, datesand e.t.c.
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Tymop — amynetr. byxapa. KoH. XIX-Hay. XX B.

Cepebpo, buptosa, kopassbi.

Tumor (amulet). Bukhara. End of XIX—beg. of XX cent.

Silver, turquoise, corals.

sire

<CYMOP>

Tymop no-apabcku 03Ha4yan MOAUTBY, HANMMCaH-
Hyl0O Ha Gymare, KOTOpPOW npegHa3Hayanacb PoJib
obepera. Tymopbl OblM pasdHble: OYHMUH-TYMOp,
LWENHbIN aMyneT, Kykpak-TymMop, HarpyoHbiA
amyneT, KyaTyK-TYMOpP, aMyneT nns noAMbILLKA,
KOTOpble HaZeBauCb OAHOBPEeMeHHO. OBLWmM ans
MHOrMX U3 HuX ObiN0 Hanuyne cepebpsaHoOro,
dyTnapunka C KpbILKOW, B KOTOPLIA 3aknansiBanu
HanucaHHyo Ha Gymare MOINTBY, 3aKTMHAHUA U T. A4,

TymMopbl yKpallanaucCb FpaBUPOBaHHbIMMU
TUCHEHHBIMU PaCTUTENbHO-TEOMETPUYECKNUMU
y30pamMu, HaanucaHHbIMU - apabckum  LWPUdTOM,
BCTaBKamu U3 LBETHbIX CTEKON, noaseckamui u3
OyCUH. ,

«MMOR»

The word «tumor» is of-arabic origin and means.
«prayer», which is written on paper and wrapped as a.
charm. There were different tumors «buyin-tumor»'
(neck amulet), «kukrak-tumor» (pectoral amulet),
and «kultuk-tumor» (armpit amulet). A common
feature for many of these items was the silver case -
containing a written prayer or invocation. The cases
were rectangular, triangular, prismatic or cylindrical. -
Latter were often decorated with embossed or.
openlaced ornaments with filigree and grain.
Rectangular and triangular tumors were decorated
with niello, engraving and embossing of vegetativef
and geometrical ornaments of arabic inscriptio
with coloured glass and bead pendants.
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Tunna—6aprak — HanobHoe ykpaweHue. Byxapa. XIX B. 3on0To, nan, 6epunn, xemuyr.

Tilla-bargak (forhead decoration). Bukhara. XIX cent. Gold, pearl, beryl.

Bono—o06py — HanobHoe ykpauleHue. byxapa. KoH. XIX B. Cepebpo, 6upio3a, kopannbl, nan.

Bolo—obru frontlet ornament. Bukhara. End of XIX cent. Silver, turquoise, corals.

% ) »




Khalka (ea
XX cent. Alloy

ings). Bukhara. End of XIX-beg. of
gold and silver, pearls.

f

XKeBak — oxepenbe nyapa KOH XIX B. Cepe6
Kopasuibl, 6upiosa,

Zhevak (nekclace). Bukhara. End of XIX cent Sllv,, ;
corals, turquoise. / X

%&

Xanka-n-myxammagm — cepbru. Byxapa. KoH. XIX-
XX B. 3011070, nan, 6epusin, Xemuyr, 3epHb.

Khalka-i-Mukhammadi — ear-rings. Bukhara. End e'
XIX-beg. of XX cent. Gold, pearl, beryl.

% & w




Xanka — cepbru. byxapa. Hay. XX B.
30/10T0, XeMuyr, pyovH, 6epunn.

Khalka — ear-rings. Bukhara. Beg. of
XX cent. Gold, pearls, ruby, beryl.

R a,qxaK — BUCOYHOe ykpalueHue. byxapa. KoH. XIX—Hau. XX B.
3onorto, cepero MacTuKa, XemMuyr.

Tonuiu-n-amn — HarpyoHoe ykpawleHue. byxapa. 50-e
roapl XX Beka. Cepebpo, cTekno.

Topish-i-dil — pectoral ornament. Bukhara the 50 th of
XX cent. Silver, glass.

% &) »




A 3onoTolBeliHble TobeTenk. Byxapa. 2-a non. XX B.

Gold-threaded skullcaps. Bukhara. 2 nd middle of XX cent.

JKeHckue wraHbl. Byxapa. 80-e rogbl XX B. 3onoTouwBsenHble Tydau 1 Tanouku. Byxapa. 80-e rogsl XX B.

4 Women'’s wide trousers. Bukhara. 80 th of Gold-threaded shoes and slippers. Bukhara. 80 th of XX cent.

XX cent. @ @




Myxckue nosca. byxapa. XIX—XX BB.

Men’s belts. Bukhara. XIX-XX cent.

)XeHckue xanatbl. Byxapa. XIX B.

Gold-embroidered ichigi. Bukhara
End of XIX=beg. of XX ~

Woman'’s robes. Bukhara. XIX cent.




BbIXO4HOM KOCTIOM MONOA0M XeHLUMHbI. Byxapa. XIX B. Monopnas xeHwwuHa bByxapbl. KomnnekT

HauuoHanbHom ogexapl. XIX B. 1
Outdoor costume of a young lady. Bukhara. XIX cent. .

The young woman of Bukhara. National costume.
XIX cent.







Kantadya. CamapkaHg,. KoH. XIX-Hau, XX B.

[leBoYKaM BnepBbie B 12 neT, Brog, My4asa €.

«Kaltacha». Samarkand. End of XIX-beg. of XX cent.

at 12 years old, in year — muchal yeshi.

KocTiom HeBecTbl. CamapkaHg,. KoH. XIX—Hauy. XX B. ~

CocTouT 13 nnatbs, CLUMTOrO U3 NPMBO3HOIO LLESKA, LUTAHOB W Xanarta KkaJsita4a, CLUMTOro U3 LLENKOBOM TKaHU C
abpoBbIM Yy30pPOM. Ha rofioBe — LLUENKOBbINA MaaTok I‘IeLLIOHa5aH,£l 0O6yBb — KaByLUY. YKanJeHVIﬂ HanobHoe
TWU/I1GKOLL, CEPbIA, OXXEPEbE U HarpyaHoe HO3UrapAoH.

Bride's dress. Samarkand. End of XIX-beg. of XX cent.

BepxHaa opexna [eBOYKM, CliMTas ua HDMBOSHOM ’

iy

napuv, rnoaknagka w3 apgpaca. Kaarady Hagesanu |

Girl's overdress made from imported gold-cloth, |
adras liner. For the first time kaltacha was put on by girls

Consists of the dress made from imported silk, trousers and robe «kaltacha» made from silk with abre ornament ‘

On the head — silk-made kerchief «peshonaband». Footwear — kavushi. Decorations: frontlet «tlllakosh» ear-rings,
necklace, pectoral «<nozigardon».




TMnnaKOLu HarpyaHOE Xakikasi, HallenHoe xacbaﬁaHﬂ

Bride's garb. Samarkand 80 th of XX cent.

«kalmok» with lulle-made cape «sarandoz» over it. Footwear — golden‘ garr
methanite, guipure. Decorations: frontlet «fillakosh», pectorat «kﬁafkal» neck

’«kha?aband»




KOpanbl, 61PI03a, CTEKN0

orals, turquoise, glass. -

Bpacnetbl (napHbie). CamapkaHa. XIX B. Cepebpo, Bpacner. CamapkaHg. KoH. XIX B. Cepebpo,
d Kopanbl. Kopasnsbl, CTEKNO.
| Bracelets (pair). Samarkand. XIX cent. Silver, Bracelet. Samarkand. End of the XIX cent. Silver,
corals. corals, glass.




HaupoHaneHbIA  KOCTIOM  MOJIO40r0
yenoseka 13 CamapkaHaa XIX—XX BekoB.

Ha Hem 4anaH, BHYTpu 13 6ekacaba,
6enbor, 4YanaH n3 agpaca. O6yBb —
canoru Ha kabnykax.

The national costume of a young man
from Samarkand of XIX—XX centuries.

He is on robe inside from bekasab,
belt and robe from adras. Footwear —
boots in hills.

BucouHble MogBecKu.
CamapkaHg,. XIX B:

Temporal pendants.
Samarkand. XIX cent.

3 48w

Hesecta B cBagebHOM Hapsade.
Camapkang. XX B.

The bride in completed wedding
rite. Samarkand. XX cent.

" Xuwra (arpet) — 6ynaBka B 4anmy. CamapkaHn,
. XIX B. Cepebpo, cTekno, 6acma, no3osnoTa.

Zhiga (turban pin). Samarkand. XIX cent.
Silver, glass, stamping, gilding.




Cep. XX B.

of XX cent.

KocTioM noxmnoro myx4uHbol. CamapkaHz,. KoH. XIX B.

CocTtont 13 pybaxm C ropusoHTallbHbIM Pa3pe3om
BOPOTHUKA KuMTaky éka, LUTAHOB OMKOMa, MOSICHOIO
nnatka, xanarta u3 agpaca un TIOOeTelkn C 4arimoin.
O6yBb — n4umry ¢ KaByLaMmu.

Old man’'s garb. Samarkand. End of XIX cent.

Comprises the shirt with horizontal collar vent «kiftaki
yeka», «poyjoma» trousers, waist kerchief, dress from
adras and the cap with turban. Footwear — ichigi with
& kavushi.

Tio6erelikn. CamapkaHg. 2-9 MonoBuHa
XX B. BbilTbIEe AETCKYE rONTOBHbIE YOOPbI.

Skullcaps. Samarkand. The 2nd middle of
XX cent. Child’s embroidered head wear.

Letckas pybaluka. CamapkaHa.

Ha pyb6awky u3 6enoit 6a3u
NPULLINTBI TPEYrONbHbIE U NpaAMble
JTIOCKYTKW KYPOK N3 TKaHen pasHbIX
COpTOB. XJI0MOK, Lenk, bapxar.

Child's shirt. Samarkand. Mid.
Three-cornered and orthogonal
shreds «kurok» from the various

fabrics are fixed on the white
sheeting shirt. Cotton, silk. velvet.

# 45 »

KoCTiOM MOXMIon XeHLumHbl. CamapkaHa. KoH.
XIX—Ha4y. XX B.

CocTouT 13 NonyLLIENKoBOro naaTes ¢ abpoBbiM
Y30POM WU LLTAHOB r10/MxoMa. Ha ronose — 60bLUIOK &
WeNnKoBblM NNaTtTok W HanobHbIW nnaTokK
neluoHabarg. O6yBb — U4Mrn ¢ KaByLLIAMU.

Old lady’'s garb. Samarkand. End of XIX-beg. of
XX cent.

Comprises semi-silk dress with abre ornament
and trousers «poyjoma». On the head — large silk-
made kerchief and frontlet kerchief «peshonaband>.
Footwear —ichigi with kavushi.



Naphisa Sodikova

Haduca CapbikoBa

National Uzbek Clothes of
Bukhara and Samarkand
XIX—XX centuries

HaumoHanbHas ogexaa y36exkos
Byxapbi 1 CamapkaHpa
XIX—XX BB.

TalkeHt
[(naBHas pepakums
n3paTtenbcko-nonmrpaduyeckon
aKLMOHEepPHOW KOMAaHUU
: «LLIAPK»

The text was edited and tr‘ans%ed into English by Karimova Yulduz
lMepeBon v penakums @aHrIMACKOro Tekcta Kapumosoii Konay3
Pegakrop I/fp!faLueBa‘Qﬂle/lpé /

XyLnoXeCTBEHHbIV peaakTop babamkaHoB Gaxpom
TexHngecknii peaakTop Xuxosa JinHa

MoamucaHo B nevats 12.06.06. Mopmat 60x90 Y, . MevaTtb odceTtHas. FapHuTypa Mparmatuka. Yon. n. n. 3,0.
Y4.suza. 1. 4,76. Tupax 3000 ak3. 3akas Ne 6. LieHa norosopHas.

Tunorpadusi uUspaTenscko-nonurpapuUHecKon akuMoHepHon komnaHmm «Lapk».
700083, r. TawkeHT, yn. Bylok TypoH, 41.







