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«DURRA»DAN HAYOTGACHA

Universitetga shoshar ekanman, ko‘p qavat-
li uylar oldida o'ynayotgan uch-to‘rt bolakay-
ga ko'zim tushdi. Ularning suhbatini eshitib,
hayron bo'ldim, qo'ng'irog ovozlari gadamim
sekinlashishiga sabab bo'ldi: «Durra tashlang,
durra tashlang, Sochi uzun gizga tashlang. So-
chi uzun qgiz bo'lImasa, goshi garo gizga tash-
lang...»

Bundan bir necha yil awal qgishloqda tor-
tishib golgan tengdoshlarimga o‘zim uchun
go'daklikdan sevimli «Durra» o'yinini o'rgat-
ganim esimda. Qadrdon o'yin xotiralari meni
bolalikka, gishlogga tomon boshladi. Beixtiyor
ularga go'shilib o'ynagim, yana o'sha uzunsoch,
goraqosh qgiz o'rnida bo'lib golgim, durracha-
ning ortidan yugurgim keladi. Aynan mana shu
o'yinni deb kunda o'sma qo yishlar, ko'chamiz-
dagi eng sochi uzun qiz bo'lay deb qirgta kokil
gilib o'rishlar... bari yodimda.

...Mahalladosh gizlar bilan bahorni ganchalar
kutganimizni o'zimizdan bo'lak kim ham bilardi,
o'shanda. Chunki ko'klam biz uchun o'yinlar
mavsumi edi. Maktabdan kelamiz-u, bir to‘p
bo'lib o'yin o'ynaymiz. Chekimizga tushgan
durrachalarni galma-gal olib chigamiz. Qizlar-
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ning omadi kelsa, boshiga ro'mol, o'g'il bolalar
golib bo'lsa - belga belbog' bo'ladi-da. Bolalar
bilan doira yasab, durrachani o'ziga yaginroq
dugonasiga tashlash, qoshim qora bo'lsin deb,
o'sma qo'yib chiqish gizlar orasida odat tusi-
ga aylangan edi. Bu kabi oyinlar bolalikdan
gon-gonimizga singib ketgan, ba’zida quyosh-
ning ganday qilib ko'cha boshiga borib golgani-
ni bilmay ham qgolardik.

Navro'z bayrami kunlarida esa xalq o’yinla-
ri awalgidan ko'proq o'ynaladi: «beshtosh»lar
cho'ntakka solinadi-yu, hamma qizlar argon
tortish tomoshasiga oshigadi. Mahallamiz bo-
lalari oftobda toblanadi, chiniqadi, g'oliblikka
oshigadi... Nihoyat, bir tomon ustun keladi, ik-
kinchi tomon keyingi «uchrashuv»ni kutadi.

Biz esa «oq terakmi - ko'k terak»ka to'xtala-
miz. Ikkita jamoa tuzamiz, bir-birimizning qo'l-
larimizdan tutib, to'sig yasaymiz. Raqib tomon
kim kerakligini aytadi, tutqun bo'lib golmaslik -
tanlangan bolaning vazifasi. O'ylab golaman,
aynan bolalik paytlarimizdan - ko'ngilga yaqin
bu o'yinlarni o'ynay boshlagan davrlardan
boshlab bizga to'siglarni yengib o'tish uqtiril-
ganday...

Yalpiz terish uchun Mingtepaga chigamiz.
Qayoqga borsak, golgan go'shni bolalar ham
chumchuq galasiday ortimizdan ergashadi.
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Oizlar sochlariga tolpopuklar tagsa, chaqgqon
o'g'il bolalar argonni daraxt shoxiga bog'lab,
arg'imchoq yasaydi. Etaklar esa yalpizlar bilan
to'ladi. Bizni hovuchida tutib turgan tepaliklar
guvonchimizga, baxtiyorligimizga sherik. Yana
o'yin boshlanadi. Tepaliklar oralab sado keladi:
«Ana do'ppi, shuginani kim oladi!..»

Yo'l bo'yi o'ylab kelayotgan gadrdon xotira-
lar meni darsda ham tark etmaydi. Bolalikdan
menga tanish o'yinlarni asta-sekin qog'ozga
tushira boshlayman. «Oq terakmi, ko'k terak?»,
«beshtosh», «durra», «arqgon tortish», «quvlas-
hmachog»... Guruhimizda barcha viloyatlardan
talabalar bor, yonimdagi dugonamni so'rog-
layman: «Sizlarda ganday milliy o'yinlar bor?».
Qarangki, ro'yxat butun guruh bo'ylab davom
etadi: «chillaki», «happak tosh», «kunjak oldi»,
«qulog cho'zma», «kurash», «ulog», «chav-
gon»... Mendagi hayajon endi auditoriyaga-da,
ko'cha boshlaydi.

Bizni mana shu o'yinlar ulg'aytirdi. Bal-
ki awallari ularning soni biz bilgandan ko'ra
ko'proq bo'lgandir. Xo'sh, xalg o'yinlarining
hayotimiz davomida tutgan o'rni, ahamiyati
ganday? QO'yin o'ynagan bola o'ynoqi bo'ladi
deyishadi, biroq xalq o’ymlari tarbiya vosita-
si. Ular birlikka o'rgatadi, dadillikka, chagqon-
likka, botirlikka tayyorlaydi. Inson bolalikdan
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o'yin o'ynab ulg'ayadi, so'ng o'qish, mehnat...
Hayotga tayyorlov - milliy o'yinlarimiz vazi-
fasi. Bolalikning ajralmas bo'lagi bo'Imish bu
o'yinlar ko'magida inson chinigadi, jismoniy
baquvvat bo'ladi, ham aqglan rivojlanadi.

Har bir gishlog, tuman va viloyatning mil-
liy o'yini, urf-odatlari bor desam, ishonavering.
Fasllarga xos mavsumiy o'yinlari ham mavjud.
Ko'klamda qizlar «tolbargak» tagishsa, yomg'ir
yogqganida «yomg'ir yog'alog» deb tashgariga
shoshadilar. Danak, yong'oq o'yinlari ayni kuz
paytida o'ynaladi. Milliy bayramlarda esa er-
kaklar ot choptirib, ko'pkari o'ynaydi... Xalqi-
mizning necha ming vyillik tarixga ega ushbu
o'yinini tomosha gilish uchun tumonat odam
yig'iladi, bolalar varrak uchiradi, arg'imchoq
yasashadi. Bahor go'ynida ko'klamiy sayillar,
xalq sayillari boshlanadi.

Navro'z bayrami, turli marosimlar gadimdan
milliy o'yinlarsiz - kurash, ko'pkari (uloq), poy-
gasiz o'tmagan. Bularni xalq og'zaki ijodining
barcha turlari, dostonlar orqgali bilib olishimiz
mumkin. Chindan, dostonlar xalg o'yinlari bilan
tanishishimizda, ularni o'rganishimizda mu-
him manba hisoblanadi. Misol uchun, «Alpo-
mish»ni o'gib, kurash, poyga, ulog, gilichbozlik,
kamondan o'q otish, merganlik kabi o'yinlar
bilan tanishamiz. Ular Alpomishning jismoniy
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yetukligida nechog'lik muhim ekanligiga gu-
voh bo'lamiz. Ot o'yinlari, dor ustidagi mashq-
lar, tosh ko'tarish, argon tortish, bilak kuchini
sinash, xo'rozlar jangi, eshak mindi - bu o'yin-
larning deyarli barchasi hozir ommaviy bay-
ramlarda, milliy tadbirlarda go'llanilmoqda. Bu
o'yinlarda xalgimiz turmush tarzi, garashlari
0'z aksini topadi.

Xalq o'yinlari hagida ma’lumot yig'ar ekan-
man, dostonlardan tashqari, ajdodlarimizning
asarlarida ham bu to'g'rida gimmatli ma’lu-
motlar bizgacha yetib kelganligini bilib oldim.
Masalan, Ibn Sinoning «Tib qonunlari» asarida
kurash hagida, Alisher Navoiyning qator asar-
larida ko'plab milliy o'yinlarimiz hagida ma’lu-
motlar keltirilgan. Mahmud Koshg'ariyning
«Devoni lug'otit turk»ida xalqg o'yinlarining bir
yuz ellikdan ortiq turi mavjudligi aytib o'til-
gan. Pirimqul Qodirovning«Yulduzli tunlar»ida
ham Mirzo Boburning bolaligi tasvirida opasi
Xonzodabegimning «chilla» o'yinini o'ynayot-
gani tasvirlangan. Bu kabi manbalardan bilis-
himiz mumkinki, milliy o'yinlarimiz ko'p asrlik
tarixga ega.

Bugun-chi? Ular xalqimiz orasida nechog'lik
ahamiyatga ega? Hozir ko'plab o'g'il-qizning
xalg o'yinlari hagida bilmasligiga sabab nima?
Bundan uch-to'rt yil awal ham o'ynalayotgan
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«chillak», «happaktosh»lar yildan yilga unutilib
borilayotganday...

Bozor rastalarini aylanar ekanmiz, yuzlab
turdagi o'yinchoq bilan to‘la do'konlarga beixti-
yor ko‘zimiz tushadi. Ota-onalar farzandi uchun
xarid gilayotgan turli o'yinchoq to'pponcha, al-
lambalo uslubda kiyintirilgan rang-barang, yal-
tiroq qo‘g‘irchoglar ko‘zni oladi. Bolalar go‘liga
turli o'yinchoqglami tutgazishdan awal ularga
biz uchun tanish o'yinlar haqgida so'zlab berish,
o'rgatish - vazifamiz! Axir, xalg o'yinlarining
hayotimizda o‘z o‘rni borligini his qilish katta-
lar uchun bolalikka qgaytish, bolalar uchun esa
aglan va jismonan sog'lom voyaga yetish, aso-
siysi, milliy o'zlikni anglash imkonini beradi.
Bola galbida xalg o'yinlariga muhabbat uyg‘o-
tish milliy qadriyatlarimizni kelajakka eltuvchi
ilk gadamlardir.
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BAXT HOVURI

Tavba, yoz chog'i yomg'ir yoqganida nega-
dir ko'chaga oshigaman. Yer bag‘ridan havoga
yoyilayotgan taftni - tuproq hidini to‘yib-to‘yib
simirgim keladi va shundan yuragim hovu-
ri bosiladi. Aslida, yomgirdagina emas, qish-
log'imning har burchida taft sezaman: sodda,
dilgir va jaydari odamlar chehrasida, chang
sogmogqda yalangoyoq chopgqillab yurgan bo-
lalarning sho‘xchan kulgusida, tashna giyoh-
lar joniga huzur bag'ishlayotgan dehgonning
reza-reza peshona teri-yu, rayhonlar bo'yida...
hamma-hammasida. Bolaligim unda tetapoya
bo'lgan, unda maktabga borganman, ilk maro-
taba go'limga galam olganman... Onam sochla-
rimni mayda o'rib, gulpopuklar tagganida mehr
tuyganim ham o‘sha. Quyoshdan-da taftliroq
bu ko'zlar Vatan suvratini o'zida jo gilgandek.
Bularning bari ona gishlog'im bilan bog'lig.
Shuning uchun ham Vatanni onaga giyoslashar.
Xullas, yerning kulguchidagi bu baxtiyor mas-
kan, bu mo'jaz zamin - gadrdon gishlogim.

Qishlog ahlining ishonchini yelkamga ort-
moglab, dovon oshib, poytaxtga borar ekan-
man, birdan izimga o'girildim: ne-ne sirlarni
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bag'rida yashirib yotgan azim tog'lar, salgin ha-
volarni dimoqqa eltar gorli cho'ggilar, g‘uj-g‘uj
hosilidan shoxlari gqayishgan sarxil mevali da-
raxtlar va yana non isi... xayolimni o'g'irlaydi.
Shunda yuragim haprigib, bir boshgacha bo'lib
ketaman. Sog'inch orzularimiz bilan uyqgashib
ketgandek.

Mana, bugun ham shu o'ylar og'ushidaman.
Fargi: gishlogda o'zgarishlar katta. «Katta»lar-
dan eng awal ko‘z oldimda nima gavdalanadi,
bilasizmi, vodiyni quvonchga to'ldirgan temir-
yo‘l. Oamchiqg dovoni orqali o'tgan temiryo'lda
poyezd hayqirig'ini tinglayman. Hayqiriq ortida
millionlab vatanparvar insonning mehnati-yu
zahmatini sezgandek, gqalbimda g'urur o'sgan-
dek, ulg'aygandek his gilaman o'zimni. Bu daf’a
tog'lar ham pastdek ko'rinib ketadi.

Qalbni ulkan magsadlar sari chog'lovchi
yo'llar ravon. Ko‘k quchog'ini to‘latib-to‘latib,
chax-chaxlab parvoz gilayotgan sayroqilar safi-
da ganot yozib uchib borayotgan «po’lat qush-
lar» esa Vatanimiz bayrog'ini tobora balandga
ko'tarmoq uchun intilayotgandek.

Istiglol atalmish ziyo xalqimiz qalbiga nur
indirdi, baxt yog'dirdi. Ana, tong chog'i mak-
tab sari oshigayotgan o‘g‘il-qizchalar ko'ziga
boging. To'y-tomosha to'rida savlat to'kib o'tir-
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gan bobolar duo-yu nasihatiga quloq osing.
Momolarni tinglang. Baridan baxt hovuri tara-
ladi va negadir shu damda buvimning bir gapi,
yomg'ir tuproqg hidini dimog'imga eltgani kabi,
dilga taskin beradi: «Senda o‘z orzularim usha-
layotganini ko'raman, gizim».

«SHARQIY DARVOZA»

Quyosh hovlimiz to'ridan bosh ko'taradi.
Ehtimol, oynavand ayvonimiz ham shunga mos
qurilgan chigar: tong chogi shulalar o'zini oy-
naga solib, ajib manzara kasb etadi. Xuddi shu
tomonda - sharqiy tarafda ikki yarim ming yil-
lik tarixga ega tepaliklar bor.

Mingtepa... Narvon osha garasam, oftob nur
taratib, tepaliklar ko'ksida qullug gilayotgan-
dek ko'rinadi.

Bolalikdan tarix bilan yondosh yashash,
uning bag'rida ulg'ayish, bora-bora ko'ngilda
unga mehr va hatto qizigishlarning ortishiga
sabab bo‘lar ekan. Otam Mingtepa hagida aytib
bergan hagigatlar bilan esa keyinchalik... dars-
liklarda tanishdim.

Farg'ona yurtimizninggina emas, balki Mar-
kaziy Osiyoning ham ko'hna hududlaridan.
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Mingtepa esa, shu gadim zaminning muhim
markaziy qismi. Ko‘p asrlik tarixga ega Ershi
shahridan bugun Marhamat tumanida azim
yodgorliklar saglanib golgan. Kunlar isishi bi-
lan arxeologlar g‘imirlab qoladigan tepaliklar
bag'rida necha minglab sir-sinoat bor. Mar-
hamatliklar Mingtepani ochig osmon ostidagi
muzey deb ataydi.

Avvallari butun bir davlat markazi bo‘lgan
shahar bugun tepaliklar ostida. Bu yerdan to-
pilgan mudofaa devorlari, ichki va tashqi yo‘l-
lar, gal’a o‘rni, ko'plab osori atigalar nafagat
gadimshunoslar uchun, balki biz uchun ham
gimmatli, gadrli. Ular tarixni yanayam yaxshi-
roq bilmoqgga yo‘l ochib kelayotir.

2012-yildan boshlab o'zbekistonlik arxeo-
loglar Xitoy arxeologiya instituti mutaxassis-
lari bilan Mingtepa xarobalarini o'rganib, Ershi
shahrining, umuman, tarixningyangi girralari-
ni ochmogdalar. Oazishmalar davomida shahar-
ning ikki gismdan iborat ekani, mudofaa gismi
hagidagi yangi ma’lumotlar, minglab sopol par-
chalari topildi. Mingtepaning taxminiy xaritasi
yaratildi. Ana shu xaritaga asoslanib arxeolog-
lar izidan borsak, shaharning ikki, ya’ni shargiy
va janubiy darvozalari bo‘lgani ayonlashadi.
Bularning bari gadimgi Xitoy manbalaridagi
ma’lumotlarga aynan mos keladi.
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Tarixan olib garalsa, Ershi shahridan Buyuk
ipak yo'li o'tganligi shaharning muhim savdo
markazi bo'lganligidan dalolat beradi. Aynan
shuning uchun ham tepaliklarga olib boruvchi
yo'lning nomi «Buyuk ipak yo'li» deb nomlana-
di. Samoviy otlari bilan mashhur bo'lgan ushbu
maskanda necha asrlar avval turnagator kar-
vonlar to'xtab o'tgan, bu esa xalqglar, madani-
yatlar birlashuviga, tarixlar tutashuviga zamin
hozirlagan.

Bugungi kunda «Katta tosh» ma’nosini ang-
latuvchi Ershi (hozirgi Marhamat tumani)ni
kezar ekansiz, tepaliklarga duch kelasiz. Ularni
mana shu «katta tosh» parchalariga mengzay-
san kishi. Qorovultepa, Zindontepa, Zig'irtepa,
Jung'ortepa, Alitepa, Norkatepa, Munchoqtepa,
Lo'mbitepa, Qoratepa, Oq to'nli ota... har biri-
ning o'z tarixi, 0‘z kechmishi, o‘z afsonasi bor.
Andijon viloyatida ro'yxatga olingan uch yuzta
madaniy merosning uchdan bir gismi ham ay-
nan mana shu tepaliklar nomi bilan bog'lig.

Mingtepa - men tugilgan tuprog. Uning
bagrida bolaligim bilan ulgaydik. Tepalik-
lar bolaligimni yelkasiga opichlab, ko'nglim-
ga ming bir orzular joyladi. Hamon esimda,
go'shni bolalar bilan eng baland tepalikka
chigib, uzog-uzoglarni ko'zlaganimiz, nigoh-
larimizni olis-olislarga gadaganimiz; otlar-
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ning dupur-dupuri-yu karvonlar sadosiga,
tepaliklarning sukutiga - tarixning aytmishla-
riga o'zimizcha qulog tutganimiz. Ana shunday
kunlarning birida tepaliklar bag'rida buloqqa
duch kelganimiz yodimda. Mingtepa bag'ridan
mo*“’jiza topganimiz bizni ganchalar guvon-
tirgandi o'shanda. Buloqg suvidan to'yib-to'yib
ichgandik. O'sha gaynar buloq bizni tepaliklar-
ga oshno qilib ulgurgandi.

Bugun ham quyosh hovlimiz to'ridan chig-
di - Mingtepaning «Sharqgiy darvoza»sidan nur
socha boshladi. Ko'hna Ershi o'z bag'rida sag-
layotgan sir-asrorlarning ochilishiga yangi qa-
dam bo'lib kirib keldi go'yo.
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0Q KEMA

Orolgumda yashovchi bolaning bobosi ertak
aytdi. Bir vagtlar to'lib-toshib turgan dengiz
hagida. Endi bola chelakda suv ko'tarib, Orol-
ning qumga to'lgan bag'riga suv quyar, mitti
orzulari esa uni uygotolmasdi. Bir chelak suv
bola ko ngliga, uning daryo-daryo orzulari esa
Orolga umid berdi. Kun sayin bepoyon kenglik-
ka aylanib borayotgan Orol bag'ri quriy boshla-
di, bolaning umidlari so'na boshladi. U dengiz-
chi bo'Imoqgchi edi...

0 ‘rozboy Abdurahmonovning «Orol ganday
quridi?» nomli kitobida shunday so'zlar keltiril-
gan: «Dengiz qirg‘og‘idan tobora olislab bora-
yotgan og kemani ko'rganmisiz? Xayrlashayotib
yuraklarda ayrilig tuyg'ulari nagadar jo'shadi.
Keling, yana bir bor ko‘z oldingizga keltiring,
ogq kema girg'oqdan olislab ketmay, aksin-
cha, dengizningo'zi oq kemani girgogda yetim
goldirib, suvlari tortilib, ko‘z oldingizda goyib
bo'ladi...».

2016-yil. Universitetda bizga o'tilayot-
gan darslar orasida ekologiya fani ham bor.
Atrof-muhitning ifloslanishi, mabhalliy, min-
tagaviy, global muammolar... barini yil davo-



Zulxumor Orifjonova

mida sekin-asta o'rganib bordik. Ular ichida
Orol dengizi muammosi dunyoviy miqyosdagi
umumiy muammomiz, umumiy dardimiz edi.
U haqda yozadigan bo'ldik. Negadir miyamga
umumiy gaplardan bo'lak hech nima kelmaydi.
Holbuki, maktab chog'idan geografiya fanida
o'qgitilgan. Orol dardi bilan awaldan - bolalik-
dan tanishmiz!

Har bir material uchun vaqt kerak. Ba’zan
soatlar, ba’zan kunlar, oylar... yillar. Orol haqi-
da yozish odamni o‘yga toldiradi. Oaniydi,
gogoz qoralagan bilan uning gaqrab yotgan
bag'ri suvga to'lsa, to'lginlar gayta mavjlansa,
o'sha biz sog'ingan oq kemalarning yelkani qu-
loch yoysa, ko'kka ko'tarilsa.

Orol - Markaziy Osiyoningyopiq suvhavzasi
edi. To‘rt tomoni cho‘l To'rt tomoni quyoshdan
tovlanib turuvchi qum zarralari. Cho'lda ke-
tayotgan odamning joniga oro kiruvchi ham
mana shu dengiz shabadasi. Unga keladigan,
uni to'ldirib turadigan najot esa, Amudaryo va
Sirdaryo edi.

Orol tarixini bilmagan kim bor, uning
o'tmishidan kim bexabar?! Yaraga tuz sepgan
kabi qalqib tushadi kishi. Lekin aynan mana shu
o'tmish dengiz nomini o'zgartirdi, aynan mana
shu tuzlar dengiz bag'rini suv o'rniga to'ldirdi.
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Oltmishinchi yillardan boshlab Orol bizdan
uzoglasha boshladi. Ikki daryoning suvi hisob-
siz sug'orishga sarflandi.

1989-yili Orol dengizi ikkiga - katta va
kichik Orolga bo'lindi.

Orolboyi aholisi erta tongdan yuzlariga
shamol keltirgan tuz bilan uyg'onishdi, hay-
vonot olami tuzlanish degan kasallikdan yo‘q
bo'la boshladi. Chunki giyohlarning yaprogla-
rida tomchi shudringlar o'rniga tuzlar go'nim
topdi, endi dengizning mayin va sof shabadasi
sog'inchli o'tmishga aylandi, awalgi to'lginlar
ovozini sukunat egalladi.

Odamlar «dengiz quridi» deb emas, u ketib
goldi, bizni tashlab ketdi deya ta’kidlashardi.
Dengiz - xalgning noni edi!

Bir necha yil awal mutaxassislar tomo-
nidan shaharlar bo'yicha bir kunda necha litr
suv ishlatilishi yuzasidan hisob-kitoblar olib
borildi. «Rossiyada 150 litr, Germaniyada 200
litr, Toshkentda esa 700 litr». Bu odam boshi-
ga bir sutkalik suv sarfi. Biroq, aslida, bunday
hisob-kitoblarda o'rtacha natija olinadi. Orol-
bo'yi xalglarining ko'rsatkichi atigi 5 litr...

2017-yil. May oyi natijalariga ko'ra, yur-
timizda yerosti suvlarining yarmidan ko'pi
tugash xavfi ostida ekanligi e’lon qilindi.
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Yer ustidagi dengizimizning chekinishi, yer
osti suvlarimizning tobora kamayib borishi
barchamizni hushyor torttirishi kerak. Buning
oldini olish magsadida 0 ‘zbekiston Respublika-
si Prezidentining2017-yil 4-mayda imzolangan
«2017-2021-yillarda yer osti suv zaxiralaridan
ogilona foydalanishni nazorat qilish va hisobga
olishni tartibga solish chora-tadbirlari to‘g‘risi-
da»gi qarori ko'ngilga taskin beradi, xalgimizga
odamlarimizga yana bir mas’uliyatni yuklaydi.
Axir, suvni asrash - bu kelajakni asrash degani.

Barchamizga ma’lum, Yurtboshimiz tashab-
busi bilan 2017 - 2021-yillarda Orolbo'yi min-
tagasini obodonlashtirish hamda Mo'ynoq
tumanini 2017 - 2018-yillarda iqtisodiy rivoj-
lantirish va aholi bandligini ta’minlash bo'yi-
cha maxsus qarorlar qgabul qilindi. Buning
natijasida, ayni paytda, ushbu, hududda ham
umidbaxsh o'zgarishlar yuz bermoqda. Misol
uchun, shu yilning l-iyunida Mo'ynoq shah-
riga 101 kilometrlik «Qo‘ng‘irot - Mo'ynog»
avtomagistral suv tarmog'i tortilib, ichimlik
suvi olib kelindi. E’tiborlisi, ushbu muhim lo-
yiha nihoyatda qisqa vaqt - atigi besh oy ichi-
da amalga oshirildi. Bu vogea mo'ynogliklarga
cheksiz quvonch va umid bagishladi. Ta’bir joiz
bo'lsa, musaffo ob-hayot Orol ketgach huvillab
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golgan yuraklarga toshqin daryo singari oqib
kirib, ularni to'ldirgandek bo'ldi. Eng muhimi,
Mo'ynoq ahlining ko'nglida kelajakka umid va
ishonch tuygulari gayta uyg'ondi.

«Orolning jotii orolchalar qolida,

Orolchalar esa odamlarning koksida,

Odamlarning ko'ksi esa bir-biridan suv icha-
di», - degan edi tanigli shoir Muhammad Yusuf.

Odamlarning ko'ksi bir-biridan suv ichadi...
Bir-biriga bo'lgan mehrdan suv ichadi. Mehr bor
joyda kelajakka umid, ishonch aslo so'nmaydi.



Ny Y Zulxumor Orifjonova

TEKIN MASLAHAT

Kitoblar - gadrdonimiz, sirdosh, maslak-
dosh va yo'lboshchimiz. Oddiy ko'ringan oq
gogoz gatidagi so'zlar dunyoni turfa rangda
chiza oladi. Kitobxon yaxshi asar o‘qir ekan, u
gahramonlar hayotida yashay boshlaydi: ular
bilan birga kuladi, g'amga to'ladi, ba’zida sahi-
falarga ko'zyoshi tomchilaydi.

Gazeta-jurnallarni kuzatar ekanman, tala-
ba-yoshlarning, hunarmand, musigashunos,
kutubxona xodimlari va boshga kasb egalari-
ningkitobga munosabati, qizg'in fikrlarini o‘qib
ganchalar quvondim. Auditoriyalarda, kitob
do'konlarida, kutubxonalarda, hattoki poyezd
stansiyalarida ham yoshlar qo'lida kitob!

Birog ba’zan dars yakunida ayrim tengdosh-
larim o'gituvchimizdan so'rab qoladi: «Biz-
ga ganday kitob o'gishni maslahat berasiz?»,
«Qaysi kitobni o'gigan yaxshirog?». Jurnalis-
tika yo'nalishida o'giyotganim va bu faoliyat-
ga endigina Kkirib kelayotganim bois atrofdagi
vogea-hodisalarga awalgidan-da sinchkov ga-
rashga urinaman. Bunday savollar hammani
birdek gizigtiradi.

Poytaxt kutubxonalarida, institut-univer-
sitetlarda kitob taqdimotlari o'tkazilib, ga-
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zeta-jurnallardagi yangi nashrlar haqidagi
yangiliklar uzluksiz berib boriladi. Birogq bu
o‘g‘il-gizlarning gancha gismini gamrab ola-
yapti? Bir tengdoshimning: «Kattalar kitob tan-
lashda maslahat berishsa!» - degan fikrini o'gib
goldim. Chindan, bu borada maslahat har ga-
damda joiz. Yaqinda mashhur fransuz yozuvchi-
si Kafkaning yana nashrdan chiqgan «Jarayon»
romanini o'gib tugatdim. Kitobdan chigargan
xulosalarimni, aynan shu kitobni tengdoshla-
rimga tavsiya gilmoqchi bo'ldim. Mana shunday
o'ylar og'ushida borar ekanman, o‘gish joyimiz
oldida har kuni zumga bo‘lsa-da talabalar xayo-
lini o‘g‘irlaydigan yangilangan afishaga ko'zim
tushdi. Shunda tasawur gildim: afishadagi tur-
li reklamalar gqatoridan yangi nashrdan chiggan
kitoblar ham joy olsa. Rango-rang mugovadagi
kitoblar shahar ko'chalarini bezab tursa... Radi-
olarda har tong jarang sochsa, oynayi jahonda
bu haqda ko'rsatuvlar ko‘p va xo‘p tayyorlansa.
Eh, bu xayolimdan o'zim ham entikib ketdim.

Yaxshi asar hamma davrda ham qo‘lma-qo‘l
o'gilgan, bahs-munozaralarga sabab bo'lgan.
Bugun ularni saralab mutolaa gilishda rekla-
maning o'rni beqiyos. Shunda qanday Kkitob
mutolaa qilish kerakligini yo‘l ustidagi «masla-
hat» orgali bilib olarmidik?!

N2
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SOG'INCHNING UCH
SUVRATI

Quyoshni ko'rgim kelyapti. Ko'zlarim ga-
mashsa-da, tik bogqgim, nurlarida erkalangim
kelyapti!

Bolalikdan gishlogda katta bo'ldim. Har
tong onamning so'zlari, quyoshning nurlari
meni uygotardi. Bahorning oftobli kunlari-
ni orzigib kutardim. Ba’zan quyosh chigishini
ko'rish uchun hammadan oldin turib narvonga
intilardim. Xuddi bu yog'dular birinchi bo'lib
bizning hovlimizni yoritadigandek tuyulardi.
Uning rangi ganaqa? Otaning, onaning mehri-
ni ta’riflab berolmaganim singari, bu nurlarni
ham ta’riflashim qiyin. Bilganim shuki, ular bu-
tun olamga jon baxsh etadi, mening yuragimga
esa iliglik.

Katta shahar, katta magsadlar. Shunda ham
yo'llarimni nurli quyosh yoritib turdi.

Onajon! Bugun uzoqroqdagi derazadan
endigina mo'ralayotgan nurlarga garab o‘y-
lab goldim. Anchadan buyon nurdan bahra-
mand bo‘libman-u, birog osmonga yaxshiroq
bogmabman, quyoshga tik bogmabman, o'sha
mening bolaligimdagi quyoshga!

Ouyoshni ko'rgim kelyapti!

"N 2
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Matematika irodani mustahkamlaydi. Dos-
kada yozilayotgan ragamlar ko'zimga xayolla-
rimdek chalkash ko'rinadi. Hech gachon qo'lim-
dan go'ymaydigan suvratlar orasidan Oybekka
ko'zim tushadi. Sochlari do'ppisidan toshib tur-
guvchi o'sha Oybekka! Endi ko'zlarim oldida
gullagan na’matak suratini chiza boshlayman.

Qadrligim o‘n olti yosh. Tong otdi. Sevimli
gullar yana gullabdi. Chog'roqqina xonada Oy-
bekning she’rini o'gir ekanman, xayollarim be-
ixtiyor mahallamiz boshida gullagan na’matak
tomon oshigadi. Pastgam devorga boylashgan
butaning oppoq gullari ham lojuvard osmonga
zeb berishni istagandek yuqoriga intilardi. Bu-
taning, oppoq gullarning, xazonrezda kaftlami
to'ldirguvchi mevalarning egasi yo'q. U xuddiki
ko'cha boshiga ilingan munchog. Qo'shni yigit
o'sha oppoq gullar tasviri tushirilgan suvrat-
ni sovg'a qildi. Uning chetiga esa yoshlikning
beg'ubor so'zlari bitilgan: «Bu bizning na’ma-
tak!». O'ylarim shu so'zlar bilan tugaganidek,
chalkash ragamlar ham doska chetida birlash-
di: «Matematika irodani mustahkamlaydi!».
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* * *

Yanvar. Tun derazani chertib o'tadi. Rangsiz
osmon endi qora tusga kira boshlaydi. Daraxt-
larning yalang'och shoxlarini har zamon-har
zamon turtib o'tib ketayotgan shamol nafasi
ko'ksingga uriladi. Osmondagi bulutlar asta-se-
kin pastlay boshlaydi, atrofga yoyiladi, so'ng
yuragingga kirib boradi. Sukunat. Sharqgiroq soy
lablari ham biror so‘z demaydi.

Sen derazaga, deraza esa xira chiroqglar nu-
riga suyangancha senga bogadi. Tun suvratini
gog'ozga ko'chira boshlaysan. Qandaydir rang-
lar yetishmaydi. Qidira boshlaysan: tumanga
ko'milgan simyog'ochlar, g‘ira-shira chiroqlar...

Shunda xayolan endigina tuprogni yorib
chigayotgan kurtaklar sasi qulog'ingga eshiti-
ladi. Boychechak! Borlig quchog'iga yashillik
yuguradi, jon ina boshlaydi. Qogozning chetiga
esa sog'inch rasmi tushiriladi...
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RAHMAT SIZGA, TOGAY MUROD!

Adabiyot - kongilga yagin, ko'ngilga mal-
ham. Xonaga kirib kelgan o'gituvchi bu gal
mavzuni aytmadi-da, biz orzigib kutgan ma’ru-
zalaridan birini boshladi: «U dunyo talashmadi,
fagat oqidi, fagat izlandi. Bir-biridan go'zal qis-
salarini yaratdi. Bu bilan n «Mana men kimmanl»
degan bholdi. Uozbhekxalgiga haykal qo'ydi».

Ustoz bizga jo'shib so'zlagan bu so'zlar
Togay Murod haqgida, chin ma’noda o'zbek
xalgiga haykal go'ygan yozuvchi haqida edi.

Qo'limda «Otamdan qolgan dalalar» roma-
ni. Hagigatan, yam-yashil dalani tutib turgan-
day, yuragim hapriqib ketdi. Kitobni oqgishga
tutindim. Butun umr yeriga ishlov berib, ro‘sh-
nolik ko'rmagan birinchi avlod - lamoliddin
ketmon, o‘z yeriga o‘zi egalik gila olmagan Ag-
rab go'rboshi, «soddaligidan manqurt holatiga
kelib golgan» kenja avlod Dehqgonqul... har biri
0‘z holicha alohida dostondek o'giladi, ohangi
go'shigdek. Balki bunga sabab yozuvchining
xalg dostonlariga eshligidandir. Balki undan
kengliklar, dalalar nafasi kelib turganidandir.

Kitobda 1991-yilgacha bo'lgan voqealar uch
davr tagsimida gamrab olingan. Bir tengdoshim
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asarning uchinchi voqgeligi ta’sirli ekanligini
aytib goldi. Lekin romanning har satrida, har
yozilgan so'zida yurakka yetib boruvchi dard,
xalgimiz o'tmishidan chizgilar bor, menimcha.
Bunda butun umr dalada ketmon chopib, ter
to'kkan dehqon siymosi birgina Dehgonqul
obrazi orqali ochib beriladi. «<Dehqgon - bag'ri
gon» degan iboraning aynan shu davrga garata
aytilgani ham bejiz bo'Imasa kerak.

«1980-yil. 5-sentyabr. Ushbu yil kommu-
nizm yili bo'ladi. Bolalar besh kun o gib, pax-
ta dalalariga yo‘l oladilar» (asardan). Bu o'sha
davrdagi eng katta fojialardan edi. Bu vyer-
da bag'ri qon fagat dehgon emas, balki bola-
lar, ayollar, butun yurt, hatto tuprogning ham
bag'ri qon, g'amga to‘la.

Tog'ay Murod asarlaridagi qgahramonlar
hagida shuni aytish mumkin: «Asardagi odam-
larga kitobxonning o'xshagisi, ularning o'mida
bo'lib golgisi kelmaydi. Ulardan fagat o'rnak,
saboq olsa bo'ladi».

«Saodat» jurnalining 1991-yilgi sonlarida
«lztirob ovozi» nomli magolani o‘gib goldim.
Xalgimizning urush paytlaridagi qiyinchiliklari
tasvirlangan. Iztirob ovozi ganday bo'ladi o‘zi?!
Uni ganday eshitish mumkin?! Men mana shu
iztirob sasini Dehgonqul boshlang'ich maktab
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paytligida sinfdoshi Ziyodning paxta dalasida
zaharlanib yotganida, kichikkina go'dak aynan
paxta terimi sabab vafot etganida, onaning
yig'isida, ayollar o'ziga o‘t qo‘yib yoqib yubor-
ganida, dalalarda kuylab yurgan qgizlar-u o‘g‘il-
laming ozurda ovozlari ortida va yana... dalalar
sukutida eshitgandek bo‘ldim.

Asarda bir sahifada Mixail Dudin ismli sho-
irning she’ri keltiriladi:

Ayollar yonmoqgda 0 zbekistonda,
Bu hagda yozilmas bizlar tomonda.
Bu ganday og'riqdir sho'rlik gullarni,
Olovga yo'llagan yoggan gulxanni.
Bu haqgda yozilmas, aytilmas sozlar,
Kul ustida ganot gogmas gagnuslar.
Ularga ayondir men bilmagan sir,
Ne sabab olovga bo'ldilar asir...

Dehgonqulning ayoli o'ziga o‘t qo‘ydi. Bu
davrda respublika bo'ylab 753 ayol taqdiri
shunday yakunlandi. Ayol har davrda ham sabr-
li, bardoshli. Bu ganday zamon ediki, metindek
galblarni ham o‘tga tashladi.

Hagiqgatan, asardagi tasvirlangan o'zbeklar-
ning ko‘z yoshi peshona terlariga qorishib ket-
gan. Lekin shunda ham dehgonning, o'zbekning
galbida umid oppoq paxtadek barg uraverdi.
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Bugun mening olis qgishlog'im, Farg'ona
vodiysi yo'llaridan to Surxon vohasigacha ham
dalalar yastangan. Egatlardan paxtalar toshib
turadi. Shukr, endi bari boshgacha. Tuprog'i-
mizdan mustaqillik isi keladi, dehgonlarning
yuzidan quvonch arimaydi, bolalar-u gariya-
larning ko'zlariga shukronalik hissi, baxt surati
chizilgan go'yo.

Oo'limdagi asarga gayta bogarkanman, bu-
gun chindan ham yashil dalalar o'z go'limizda
ekanligini his qildim.

«Otamdan qolgan dalalar»ni to‘lib-to‘lib
oqidim, kulib-kulib ogidim,yuragimni tilib-ti-
lib o‘gidim. 0 ‘zbek xalqgining tarixini, o‘tmishi-
ni, soddadilligi-yu bardoshini Dehgonqulning
nigohlaridan uqdim.

Ko‘z oldimda turgan dala esa otamdan qol-
gan meros. Buni yaxshirog anglash baxtini ber-
ganingiz uchun rahmat sizga, Tog‘ay Murod!
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DORBOZ

Kundan-kun fayz kirib borayotgan kutub-
xonamdagi kitoblar bilan suhbatlashaman...
Ba’zida ularning mazmuni haqgida, ba’zan esa
navbatdagi yozilajak material to'g'risida. Bu gal
nigohimni ulug‘ shoirimiz Abdulla Oripovning
ilk kitobi - «Mitti yulduz» o'ziga tortadi. Uni
varaglar ekanman, ilk sahifalaridanoq dorboz
hagidagi misralarga ko'zim tushadi:

Bulutlarga yondosh,
Osmon ostida
Kiprikdagi yoshday turibdi dorboz...

Kutubxonadagi suhbat yangi mavzu tug‘i-
lishiga sabab bo'ladi. Dor ustida o'ynayotgan
kishi holati ko'z oldimga keladi. Uning yaxlit
tasviri bilan giziga boshlayman: kiprikda yosh
galqib-qgalqib turibdi, kozingni yumganingha-
monogq, uzilib tushadi. Dorbozlik asli neligin
shugina misraga falsafiy jo etolgan shoirga tah-
sinlar o'giysan.

Bolalik paytlarim... Yoz mavsumi keldi de-
guncha, gishlogimiz markazida dor o'yini-
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ga chorlov yon-atrofni tutib ketar, biz bolalar
bir-birimizni  turtkilab-turtkilab tomoshaga
oshigardik. 0 ‘yinni tomosha qila turib yuragim
orgaga tortardi. 0 ‘sha damda yon-atrofni «Ba-
rakalla, Yunusali!», «Yashang, Yunusali ota!»
degan olgishlar tutib ketardi. Bugun ham tu-
manimiz markazida bo'layotgan dor o'yinlari
tomoshasiga borsangiz, «Yunusali otaning ne-
varasi-da, bu botir yigit» degan gaplar quloqga
chalinadi.

Marhamat tumani markaziga kiraverishdagi
uylar gatorida yashil devorgullar bilan o'ralgani
hammaning e’tiborini tortadi. Biror marhamat-
lik yo'qgki, bu yerga kelmagan, otaning suhbatini
olmagan, bir piyola choy ustida miriqib gurung
gilmagan bo'lsa. Darvoza oldiga yaqinlashar
ekanman, bir guruh mehmonga ko'zim tush-
di. Yunusali otaning suhbatini olishga men-
ga ham navbat yetarmikan, deb hovliga kirib
bordim. Mehmonlarni bog' tomonga boshlab
ketgan dorboz ota meni Zuhra ayaga topshir-
di, bir tomondan yaxshi bo'ldi. Dorboz otaning
gahramonliklarini awal boshda ularning umr
yo'ldoshlaridan so‘ramoqchi bo‘ldim. Dorboz
bo'Imoqlik uchun katta yurak kerak, dorbozning
umr yo'ldoshi, onasi, buvisi bo'lish uchun esa
yanada ulkanroq yurak zarur, nazarimda. Zuhra
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aya ana shunday ayollardan. Yunusali ota hozir
dor o'ynamayotgan bo'lsa ham, o'g'illari, na-
biralari ota kasbini davom ettirishyapti. Zuhra
ayaning: «o‘g‘illarimniyam, nevaralarimniyam
dor o'yini oldiga o‘zim yetaklab borganmany,
- deganlari ota kasbiga muhabbatning bosh sa-
babchisi ekanidan dalolat.

Olti yoshli Doston - kenja dorboz. Bolakay-
ning ko‘zlarida gat’iyat bor. Meni butun boshli
bog‘ bilan tanishtirib chiggan ham mana shu
kichkina bo'ldi. «Dorbozlar uyi» deb nomla-
nadigan bu bogga kirgan odamning hayrati
oshadi. Bu oddiy bog' emas. Ariq yuzida nilu-
farlar ochilgan, har o‘n gadamda supalar va
bu joy dam olish maskaniga aylanib ulgurgan.
Dov-daraxtlarga nihollik paytlaridanoq shakl
berilgan, bugun esa shoxlari bo‘y tortib ketgan
bu daraxtlar ustida supachalar o‘rnatilgani-
ga nima deysiz? Bog* ichida yana bir xona bor.
Kirgan inson dorboz otaning hunarmandchilik
mahoratiga qoyil goladi. Qadim omochlardan
tortib, bugun dehqonga dastyor mehnat qurol-
larining barini uchratasiz.

Yunusali ota bilan dorbozlikning quvonchi
hagida gaplashganimizda, dor o‘yrniga usta olti
yoshli nabirasini ko‘rsatib: «Mana mening bax-
tim, mana mening quvonchim», - dedi. Haqiqa-
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tan, kasbi davomchisiga garab inson eng katta
baxtni ko'ra oladi.

Qilichning damiday argon ustida
Kozlarini yumib yuribdi dorboz.

«Dorboz»ni qayta-gayta o'giyman, argon
ustida toyinmay, «nagadar epchil va chagqon»
borayotgan dorboz ko'z oldimda gavdalanadi.
Bu tasvir, bu manzara hayotda qogilmaslik sa-
bog'ini berayotgandek bo'ladi menga.
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INSON MANZARALARI

Frans Kafkaning «Jarayon» romani Kitob
javonimdagi ilk o'giganim jahon adabiyoti na-
munalaridan. Asarni o'qib tugatgach, unda
tasvirlangan jamiyatning ustidan goh kulging
keladi, goh yig'laging. «Oshkora qotillik gissa-
si» asari bilan tanishishdan oldin, uning mualli-
fi - kolumbiyalik Gabriel Garsia Markes ham
Kafka asarlari bilan ko'proq tanishishga intil-
gani hagida o‘gib qoldim. Kafkaning «Jarayon»i
ganchalik mulohazaga chorlasa, ushbu qissa
ham menda shunchalik gizigish uyg‘otdi.

Yigirma bir yoshli Santyago Nasarning o‘li-
mi tasvirlangan gissada yozuvchi ijodkordek
emas, balki tergovchidek ishtirok etgan, naza-
rimda. Asarning boshida portugaliyalik drama-
turgning: «Takabburlik bilan ham mehr gozo-
nish mumkin», - degan so zlari keltirib o'tilgan.
Bu yerda takabburlar kim? Singlisining nomu-
si tufayli qotillikka go‘l urgan, odamlar orasi-
da nafratga emas, balki mehrga loyiq topilgan
aka-uka egizaklarmi? Kitobni o‘gir ekanman,
Santyagoni tuhmatga qo'ygan Anxela Vikario-
ning bir gapi e’tiborimni tortdi: «Takabbur er-
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kaklarni jinim suymaydi». lining bu gaplari o‘zi
turmushga chiggan Bayyardo San Romanga
garata aytilgan edi. Demak, bu davrda odamlar-
ning ko'pchiligi takabbur edi.

Santyagoning bevaqt o'limi yepiskopning
ular yashaydigan qgishloqqa tashrif buyurmaga-
ni bilan bog'liqdek tuyuladi. Hattoki, yepiskop
ham gadam bosmaydigan bu qishlogda kim-
ning kim bilan ishi bor? Birgina uni kutib olish
uchun odamlar uyidagi borini olib chigadilar.
Qulogni qomatga keltirib yuborguvchi xo'roz-
lar gichqirig'i gishlogni tutib ketgan. Xuddiki,
butun gishlog odamlarini «uyqu»dan uyg'ota-
yotganday, o'zligini bilishga chorlayotganday.

Qotillar yashiringan sut do'konining ega-
si «Faqatgina yosh bolalargina hamma narsa-
ga qodir», - degan fikrni aytib o'tadi. Pedro va
Pablo ham xuddi yosh bolalardek ortiq o'ylab
o'tirishmadi. Lekin o'quvchi gahramonlar ke-
chinmalarini kuzatar ekan, egizaklarning o‘zi
ham kimdir ularni to'xtatib golishlarini chin
dildan istayotganliklarining guvohi bo'ladi.
Ammo hech kim ularni gaytarib golmadi. Bun-
da bari oshkora tarzda yuz berdi.

Asar bilan tanishayotgan oquvchi ham be-
ixtiyor oshkora qotillikni kuzatgan odamlar
orasida yuradi, ular bilan birga Santyago Na-
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sarning o'limiga guvoh bo‘ladi. Bu esa, yozuv-
chining mahoratidan dalolat.

Chavaglangan Santyagoning ichki a’zolarini
o‘z qo'llari bilan ushlab, uyigacha kirib borishi
menga 0 ‘tkir Hoshimovning «lkki eshik orasi»
romanidagi Kimsanningko'z oldida ustiga bom-
ba tushib, jon taslim gilayotgan do‘sti holatini
eslatib yubordi. Ushbu ikki sahna kitobxon ko‘z
o'ngida ravon gavdalanadi. Bunday sahnalarni
o'quvchi «ko‘z yumib» o'giydi. Yoki Santyago-
ning o'limidan so‘ng uning tanasini gayta-gqay-
ta tekshirishlarini olaylik. Shahardagi bittagina
shifokor ham, aksiga olib, safarga yo‘l olgan.
G'afur G'ulomning «Shum bola» asarida mayitni
yuvish ikkita mushtumdek bolaga topshirilishi,
bunday ishlardan xabari yo‘q bolalarning katta
xatoga yo‘l go‘ygani va qgochib golganliklari
o‘sha paytdagi zamonningnotinchligidan darak
bergan edi. Xuddi shu kabi ushbu gissada ham
nima sababdan o'lim topayotganini so'nggi
daqgigasigacha bilmagan Santyagoning hattoki
yaralangan tanasi ham hurmat topmadi. Bu
mudhish vogeaga fagatgina aka-uka egizaklar
emas, balki butun boshli odamlar jamoasi
aybdor edi.

«Nomus bu - muhabbat». Asarni so'zlab be-
rayotgan qahramonning onasi unga bir paytlar
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shunday deb aytgan edi. Kitobni o‘gish davo-
mida, demak, bu davrda muhabbat bo‘Imagan
ekan-da, degan achinarli xulosaga kelish ham
mumkin.

Anxela Vikario - «farishta o'rinbosari» de-
gan ma’noni anglatuvchi ism. Lekin bu ma’no
gizning yolg'oni tufayli o'quvchining xayolidan
ko'tariladi. Keyinchalik, uningonyil davomida
xatlar bitishi, lekin bitta ham javob olmasligi,
o‘n yildan so'ng esa u bitgan xatlarning hech
biri ochib o'gilmaganligi - Anxela uchun juda
katta jazo bo'ldi, deb aytsa ham bo'ladi.

Oshkora qotillik - hammaning ko‘z o'ngida
yuz berdi. Oradan yigirma uch yil o‘tsa ham-
ki, bu gotillikning asosiy sababchisi topilmadi.
Asarni tugatgan oquvchilarning aksari gotil-
lik sababchisi deb Anxelani aytsa, yana kimdir
uning akalarini ayblaydi.

Bu yerda qotil aka-uka egizaklar, yolgon
so‘zlagan Anxela, eshikni qulflab qo'ygan xiz-
matkor giz - Divina Flor, qotillarni to'xtatib
gola olmagan sutchi ayol, bir ogizgina ogoh-
lantirishni o‘ziga ep ko'rmagan xalq, omma,
gishlogga temiryo‘l qurish rejasini oxiriga yet-
kaza olmagan Broyyan, sayohatga ketib golgan
bittagina shifokor, gishlogga gadam ham bos-
maydigan yepiskop va nihoyat, gullarga garab
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o'limni eslaydigan, o‘n olti yoshli xizmatkor
giz Divina Florni muhabbatdan mahrum qil-
gan Santyago! Bularning barchasi mana shu
mash’um fojia sababchilari.

Santyagoning o'limi go'yoki 0'ziga o‘zi pi-
choq urgan jamiyat ahvoloti, chirkin holga kelib
golgan zamon qiyofasi, takabburlik bilan mu-
habbat qozonayotgan inson manzaralari edi.
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HALOL

Qo'limda Tog'ay Murodning «Yulduzlar
mangu yonadi» asari. Bu galgi mutolaa har sa-
fargidan boshqacha. To‘xtalib-to‘xtalib o‘giy-
san. Chunki har bir sahifada or-nomus, g'urur-
ning salobati bor. «Polvonlik bizga ota meros.
Pushtdan pushtga, gondan gonga o‘tib kel-
yapti. Polvonlikning ko‘zga ko'rinmas, til bilan
tushuntirib bo'lmas shunday sirlari borki, uni
faqat tomirida polvonlik goni borlargina biladi,
biz bilamiz. Bu sirlar hech bir kitobda yo‘g». Bu
gahramonimning hagiqati.

Buvimning dasturxon oldida o'gigan duolari
doim men uchun muhim bo'lishi kerakday tu-
yuladi. Bolalikdan miyamizga quyulib golgani-
dek, duo yakunlanmaguncha barcha jam bo'lib
tinglashi, keyin ishga, o'gishga targalishi odat.
Uzundan uzoq duolarni tinglar ekanman, bu-
vim aytadigan bir niyat doim e’tiborimni tor-
tadi: «0‘g‘illarimizning yelkasi yer ko'rmasin,
ilohim». Hozir kim ham kurash tushardi, bu-
vim ajoyiblar-da, deb qo‘yardim o‘zimcha. Ush-
bu niyat zamiridagi «Odamlar orasidan g'urur
ko‘tarilmasin» degan muhim hikmatni keyin
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anglab yetdim. Oissani o'gqirkanman, ko‘z ol-
dimda buvimning duoga go‘l ochganlari, o'zini
kurashga chog'layotgan polvonlar, jonini hovu-
chida tutib turgan odamlar... qulog'im ostida
esa «Halol!» degan hayqiriqg.

Shundan so‘ng atrofga polvonlarning ko'zi
bilan garamoqchi bo'ldim, ulardan o'tajak umr
bo'yilik kechinmalar meni tobora gizigtira
boshladi. Uddalay olmadim. Gumming yuki
xayollarimga og'irlik qildi. Atrofdan polvonlar
ko'zini gidirdim. Qay tomonga bormoqg kerak?
Quyoshga bag'rini bergan vohagami yoki
dovon osha vodiy tomongami?! Haliyam to‘y-
tomoshalar-u sayillarda odamlar o'rab olgan
«g'urur maydonlari»ga duch kelarmikanmiz?

Xalq gururi - kelajak degani. U yigitmaydi,
gaddingni tik tutish uchun kuch beradi, ko'z-
larga tik qaramoqlikni o'rgatadi va ba’zan yiqil-
ganingda yana gayta maydonga yo‘l ochib be-
radigan ham aynan o'sha - g'urur! Polvonning
afsusi esa dunyoni titratadi. Xo'rsinig bilan
maydonni tark etayotgan polvon holati xalgga
kochadi. Mana shu oylar bilan xayolimda ta-
rixdagi kurash maydonlariga kirib borgandek
bo'laman.

Urf-odatlarimizni o'zida boricha saglab ke-
layotgan xalq og'zaki ijodi namunalariga gara-
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sak, «Alpomish»dagi Barchinoyning shartlari-
dan biri kurash o'yini ekanini ko'ramiz. Demak,
o'zbek milliy kurashi bugungi kungacha ga-
dim va sharafli yo'Ini bosib o'tgan, ildizi tarix-
ga tutash. Hozirgi kunda xalgaro sport lug'ati
tarkibidan o'rin egallagan «ta’zim», «kurash»,
«halol», «to‘xta», «yonbosh» kabi atamalar ne-
cha-necha asrlar oshib bizgacha yetib kelgan.

Farg'ona kanali qurilishida polvonlarning
ko'rsatgan jonbozliklari Said Ahmadning «Ufg»
asarida mohirona tasvirlangan. Ularning kuch-
guwati, tantiligi kimlarni hayratga solmagan?
Shundan bilamizki, xalq yukini qo'lidan
oladigan, og'irini yengil giladigan ham ular.
Asrlardan asrlarga o'tib kelayotgan polvonlar
avlodi zanjiri uzilmasligi lozim, chunki ular
xalgimizorasidag'ururnamunasi.Aytishlaricha,
ko‘p davralarda yelkasi yer ko‘rmagan polvon
yigilsa, maydondan chiqib ketadi-yu, gaytib
kirmaydi, gishlog‘iga borishga ham oriyati yo‘l
go‘ymay, sarson-sargardon kezinadi. Qachonki
0'zini yiqgitgan polvonni mag'lub gilsa, yana
kurash belbog'ini gayta tagishga o'zini hagqgli
deb biladi. Polvon davraga kiradi, bu esa yo
mag‘lubiyat, yo g'alaba ostonasiga qadam qo‘y-
di degani. Birog uning yelkasi yerga tekkani -
yigilgani.
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Shu kabi xayollarim sababchisi bo'lgan ki-
tobni tugatib, kutubxonadan chigar ekanman,
gahramonim Bo'ri polvonning bir gapi og'ir bo-
tib, o'yga toldiraveradi:

«...avlodlar almashgani sayin... yurak yo'go-
lib boryapti!

Jasad bor! Agl bor!

To'rt mucha bor! Kuch-quwat bor!

Yurak yo‘q!

Ko‘krakda jon bor!

Yurak yo‘q, yurak!..

Farzandlar hayotga beparvo garaydi».

4 4 =

Poytaxt ko'chalari yanayam keng ko‘rinib
ketayotir. Kechagina e’lon qgilingan yangilik
yodimga tushadi: «Kurash» milliy sport turi
tarixda ilk bor XVIII yozgi Osiyo o'yinlari das-
turiga rasman kiritildi». Ko'z oldimda otameros
kurash sirlari bilan ragiblarini dast ko'tarib ota-
yotgan o'zbek polvonlari... qulog'im ostida esa
«Halol!» degan hayqiriq.
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“NYPPA”OAH XAETTAUA

YHuBepcuTeTra Lwowap 3KaHMaH, Kyn
KaBaT/u yinap ongmaa ynmHaétraH y4y-typT 60-
nakamra Kysum Tywan. YnapHUHT cyx6aTUHUN
3WNTUG, XANPOH 6ynanm, KYHrMpoK, oBo3siapu
Kouamum CeKMHNawmwmra cabab 6yngn: “Oyp-
pa TawnaHr, gyppa tawnaHr, Coun y3yH K,u3ra
TawnaHr. Coum y3yH Kns bynmaca, K,0Wwmn Kapo
Kun3ra tawunaHr...”

ByHAaH 6up Heya #inn aBBan KWULUIOKAA
TOPTULWING KOAraH TeHrgownapumra ysum
YUYYH rygakamkgaH cesumnm “Ayppa” yimHnHN
ypratraHmm acummpa. K.aapgoH yinH XxoTupa-
napv meHu 601annKKa, KALWMIOK,Ka TOMOH 60Lu-
nagu. bemxTuép ynapra Kywunmbé ymnHarum,
AHa ylla y3yHCco4, Kopakoll K,u3 ypHuga 6ynmné
KONTUM, AyppayYaHUHI OpTUAaH Iryprum Kena-
an. AiHaH MaHa Wy YAMHHK Aeb KyHAaa ycma
KyAnwinap, Kyd4amusgaru 3HI CO4M Y3YH KU3
bynaii fe6 KMpKTa KOKWUA KuUAnb ypuwinap...
6apun égumpaa.

..Maxannagow Ku3nap 6unaH 6axopHU
KaH4yanap KyTraHUMU3HU Yy3nmusgaH 6ynak
KM XaM 6unapam, ywaHga. UyHKn Kyknam 6u3
YUYYH ylinHNap mascymm 3gu. MaktabgaH Kena-
MU3-y, 6Up Tyn 6ynué yiinH yiHaiMmmns. Yekn-
Mu3ra TywraH gyppadanapHu raama-ran onmé
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«
unkgMmni. KumsnapHuMHr omagmn kenca, 6owun-
ra pymon, yrmn 6onanap ronmbé bynca - 6enra
6en6bor 6ynagun-ga. bonanap 6wunaH povipa
sacab, AyppayaHu ysmra SK,MHPOK gyroHacura
Tallnall, K,0lWnM Kopa 6yncuH aeb, ycma Kyninoé
UMKULI K,M3Nap opacmpa ofat Tycura abinad-
raH s3gu. by kabm yimHnap 6onanuknaH K,0H-
K,OHMMW3ra CUHT 6 KeTraH, 6ab3nga KyELIHUHT
KaHfan Kunmbé Kyya 6owimra 60pmb KonraHUHM
6unmai x,am Konapauk.

HaBpy3 O6alpamu KyHAapuga 3ca Xaik,
yinHnapun aBBanrnfaH Kynpok, yiHanagu:
“bewITOI”NAap YyHTaKkKa CONMHagun-t0, Xamma
K,M3/1ap apKOH TOPTULL TOMOLlacmMra ownkKaau.
Maxannamus 6onanapm ogtobaa Tob6naHaawu,
YMHUKaAW, ronnbnmkka owwuk,agun.. Hwunxoar,
6up TOMOH YCTYH Kenagum, UKKUHYN TOMOH
KEMNHTN “yuypallyB”HU KyTaau.

Bun3 aca “ok, TepakMm - KYK Tepak”’kKa Tyx-
Tanamuns. VMKKuTa Xamoa Tysamus, 6up-6u-
PUMU3HWHT KY1napumusgaH TyTub, Tycuk
scaimMmmns. Pak,mb6 TOMOH KUM Kepak/IUruHM aim-
Tagu, TYTKyH 6ynmb6 K,0iMac/ivK - TaHMaHraH
60naHUHr Basudacu. Yiinab kanamaH, aviHaH
60MannkK naliTnapuMmmsgaH - KyHIUAra siKk,uH
6y YyWWHAapHU YyWHalh G6ownaraH gaepnap-
faH 6ownab 6usra TYCUK,JapHU eHrmé yTtuil
YKTUpUAraHgau...

Annns Tepnw yuyyH MuHrTenara 4Ymk,amms.
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Kaékka 6opcak, KonraH KywHu 6onanap xam
YyMUyK ranacmpaii opTMMU3gaH 3prawaju.
Kwv3nap counapwura tonnonyksnap Takca, YakKoH
yrun 6onanap apKoOHHW fapaxT woxura 6ornao,
aprmMyok, acanaun. 3taknap aca sannuvsnap 6u-
naH Tynagun. bUsHu xosy4umnaa TyTuU6 TypraH Te-
naavknap KyBOHYMMMW3ra, 6axTUEPAUrMMun3ra
wepuk. AHa yhnH 6ownaHagn. Tenanuknap
opanab cafo kKenaau: “AHa aynnu, WYTMHaHU
Kum onagwn!..”

Wyn 6yiin yiina6 kenaéTraH K,aapAoH XOTW-
panap MeHW gapcfga xam Tapk aTmangwn. bona-
NIMKAaH MeHra TaHULW YAMHMAapHU acTa-CeKUH
Korosra Ttywumpa 6ownanmaH. “OK, Tepakmu,
KYK Tepak?”, “6ewTow”, “ayppa”, “apkoH TOp-
TMW”, “KyBnawmadok”... F'ypyxummnsga 6apua
BunosTnapfaH tanabanap 6op, éHumpgarn ay-
roHaMHuW cypok,naimaH: “Cusnapfga KaHpgan
MUNAWK  yiinHnap 6o0p?”. KapaHrku, pyiixar
O6YyTYH rypyx 6yiina6 gasom atagmn: “4mnnakm”,
“xannak Tow”, “KyHXakK ongun”, “Kynok, 4yysma”,
“Kypaw”, “ynok,”, “4aBroH”... MeHgarm xas»oH
3HAV ayanTopuara-ga, Kyya 6ownangn.

BuU3HM MaHa Wy yiinHnap ynrantupaun. ban-
KW aBBannapu ynapHWHr coHM 613 6unraHgaH
Kypa Kynpok 6ynraHaup. Xyuwl, xank ynuHna-
PUHUHI XO8TUMW3 fJaBoMuia TyTraH YpHMW,
axaMuATU KaHpan? YWuWH yihHaraH 6ona
yHOKN 6ynagn ageiviiagn, 6MPoK Xank ynuH-
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napwn Tapbusa socuTacu. Ynap 6mpnmnkka ypra-
Taauv, jagunnnkka, YakgoHankka, 60TMpnmkka
Tanépnangn. HcoH 6onanukpaH yinnH yiiHao
ynrasagun, CyHr yKuwl, mexHart... XaéTra Tanép-
N0B - MUNAWUIA yiinHNapnMns Basudacu. bona-
NVKHUWHT axpanmac éynarn 6ynmumi 6y yiuH-
nap Kymarmga WHCOH UYUHUKALMN, XUCMOHWU
6akyBBaT 6ynaau, Xxam akiaH pusoxnaHagw.

Xap 6Up KULWAOK, TyMaH Ba BUNOSATHUHT
MUNAUIA  yinHn, ypdg-ogatnapu 6op pgecam,
nwoHasepuHr. ®acnnapra Xoc MaBCyMUN
ylinHnapn xam MaBxyj. Kyknamga Kusnap
“Tonbaprak”Tak,unLica, EMrnp ékkaHuga “émrup
éranok” geb6 Tawkapura wolwagunap. [aHak,
8HIOK, yinHNapu aiHn Ky3 nantuga yriHanaau.
Mwunnuii 6aipamnapga aca apkKaknap ot HonTu-
pn6, Kynkapu yriHanau... Xank,UMU3HNHT Heva
MUWHT MNANUK Tapuxra ara ywoéy YNMHUHN TO-
MOLIa KWAUW Yy4YyH TYMOHaT ofaMm hurmnniagu,
6onanap Bappak yudupagu, aprumyok, scawla-
an. baxop KyMHuga Kyknammin canmnnap, xaik,
cainnnapwn 6ownaHagu.

Haepy3s 6Gaiipamun, Typnau mapocumnap
KagnmaaH MUANNA YANHNapCcU3 - Kypawd, Kyn-
Kapu (ynok,), nonracus ytmaraH. bynapHu xank,
Oor3aku MXOAWHUWHT 6apya Typnapu, 4OCTOHNap
opkanm 6unmé oNMWMUMU3 MYMKWUH. YMHAaEH,
[OCTOHNap Xank, yinHnapm 6mnaH TaHUWuwu-
MU3aa, ynapHu ypraHnwmnmmnsga Myxmm MaH-
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6a xucobnaHagu. Mmcon yuyyH, “AnnNoOMULL HN
YKN6, Kypaw, novra, ynok, Kunnyu6o3nmk, Ka-
MOHAAaH YK OTULI, MepraHAnkK Kabw yhnmHnap
6unaH TaHULWaMmn3. Ynap ANNOMULLHUHT XWUC-
MOHUIN eTYKAUTUAA HEUYOTrIUK MYXUM 3KaHNN-
rura ryesox 6ynamus. OT ylimHnapu, 4op ycTu-
Jarv mawiknap, Tow KyTapull, apKoH TOPTULL,
6Mnak Ky4YmMHW cuHall, Xyposfnap XaHru, awak
MUHAWN - Oy YWUHNAPHWUHI deapnn 6Gapuacu
X03Mp OMMaBUi bGahpamnapga, MUANWK Tag-
6upnapga kKynnaHumnmokga. by yhunHnapga
XaNKNMU3 TYPMYLL Tap3u, Kapawinapu y3 akcu-
HW TOnaawn.

Xank yivHnapu xakupga mabaymoT wWurap
3KaHMaH, [AOCTOHNapfaH Tallkapu, axaona-
NapuMM3HNHT acapnapmga xam 06y Tyrpuga
KumMmaTtam  mabaymotnap  6wusrada  etmb
KenraHnMrmHm 6unué ongmm. MacanaH, W6H
CUHOHWNHT “Tub KOHYHnapun” acapupa Ky-
paw xakupa, Anuvwep HaBOUWWHWHI KaTop
acapnapuja kKynnaé mMunnumii yimHnapumms
Xakmpa mabaymoTnap KentupunraH. Maxwyg
KowrapuimHnHr “0eBOHU nYyroTut TypK’naa
XankK YANHNAPUHWUHT 6Mp 103 3aANNKAaH OPTUK
TYPWU MaBXyanuru amtmb ytunraH. Nupumkyn
KognpoBHUHT “KOnay3nu TyHnap” acapuga xam
Mwnp3o BobypHUHT 6onanurmn TacBmpuga onacu
XOH304a6eTMMHUHT  “4nnnak” YAUHUHU Yii-
HaéTraHW TacBMpnaHraH. by kabu maH6anap-
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faH 6UINWMN3 MYMKUHKW, MUANWA YiinHNa-
pyUMM3 Kyn acp/nK Tapuxra ara.

ByryH-un? Ynap Xankumwus opacuga
He4yornukK axammaTtra ara? X,03Mp kynnaé yrun-
KW3HUHT XanK, YnHnapm xakumpga 6unamacnu-
rura cabab6 HUma? bByHAaH y4-TypT Wun aBBan
XaM yinHanaétraH “ynnnakun’”, “xannakroL’nap
MungaH nunra yHytné 6opunaértraHgai...

Bo3op pacTtanapuHu arinaHap 3SKaHMWK3,
t031ab Typgarn ymuH4YoK 6unaH Tyna OYKOH-
napra 6enxTuép Kysmmmi Tywaaum. OTa-OHa-
nap apsaHan y4yH xapuj KunaétraH Typ-
N YMMHYOK, TyrnnoH4ya, annambano ycnyb6pa
KUANHTUPUATraH paHr-6apaHr, ANTUPOK, Kyrup-
yoknap Kys3HU onagu. bonanap Kynura Typau
YAWHYOKNApHM TyTKasuwpaaH asBan ynap-
ra 6M3 ydyyH raHuw yiivHnap xakuga cysnab
6epuw, ypratnw - Basmcpamms! Axup, Xank
YAMHNapPUHUHT XaéTumunsga y3 ypHu 6opnu-
TMHU XUC KWIWULWWI KaTTanap y4yyH 60nanuvkka
KaiTUL, 6onanap y4yH 3ca akiaH Ba XXUCMOHaH
COr/IOM BOSira eTULL, acoCUcU, MUNNUIA Y3NnK-
HW aHrnaw MMKOHWHW Gepagn. bona kan6bupa
Xank, yimHnapura myxao6ar ynrotuws munani
KagpuaTNapuMUuU3HM Kenaxakka 3nTyBUU WK
Kagamnapaup.
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BAXT X.OBYPU

TaBba, €3 4orm émrup ExkkaHuga Hera-
OVp Kydara owmkamaH. Ep 6arpupgaH xgsora
érnnaéTtraH TaPTHU - TYNPOK XUAWUHWN TyHun6-
TYin6 cMMMprum Kenagu Ba LIYHAAH lOparum
X0BYpUu 6ocmnagn. Acnnga, EMrupaarnmHa amac,
KULWNOTUMHUHT Xap 6ypunga TapT ce3amaH:
copfa,Annrvp Ba>kangapu ogamnap yexpacumaa,
YaHr CcyKAlKaa SnaHroék 4onk,unnaé top-
raH 6onanapHWHr wyx4yaH Kynrycmpa, Tall-
Ha Trunéxnap >XOoHura Xxy3yp 6arvwnaérraH
fex,KOHHUHI pe3a-pe3a rMewoHa Tepwu-io,
palixoHnap 6yilimMpa... xamma-xammacuga. bo-
nanurnm yHpa tetanos 6ynraH, yHAa makTa6-
ra 6opraHmaH, UK mMapoTaba Kynmmra kanam
onraHmaH... OHam co4YnapyMHU Makga ypuo,
rynnonyknap tak,K,aHuga Mexp TyAraHum xam
ywa. KyéwaaH-ga TaddTAnMpok, 6y Kysnap BataH
CyBpaTUHWN y3naa >0 KunraHaek. bynapHuHr
6apn oHa kuwnormm 6wmnaH 6ornuk,. LUyHUHT
YyUYyH XxaM BataHHW oHara Kuécnawap. Xynnac,
EpHUHI kyaryunpgaru 6y 6axtuép mackaH, 6y
MybXa3 3aMUH - KagpAOoH KULWIOTUM.

KUWwnok axauHUHI ULWOHYMHU efikamra
OpTMOKNab, AOBOH oOWM6, noMTaxTra 6opap
JKaHMaH, 6upgaH wn3nMra yrupungum: mne-
He cupnapHu 6arpuga Awnpmb étraH asmm
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Tornap, CankuMH X,aBONapHM AUMOKKa 3nTap
Kopnu uykkunap, ry>-ry> xocunumgaH woxna-
pyU KAaAuWraH capxwun MeBain papaxTiap Ba
slHA HOH WUCU... XaénumHn yrupnangun. WyHaa
oparmm xanpuk,ub, 6up 6olwwkayvya 6ynmb Ke-
TamaH. CormH4Y op3ynapumuns 6unaH ymnkawmnoé
KeTraHgex.

MaHa, 6yryH xam Ly yiinap orywimaamar.
dapkn:  KUWNOKAA — y3rapuwnap — KaTtTa.
“KaTtta”napfaH 3Hr aeean Kys3 ongumpa Huma
raBganaHagun, 6unacmsMu, BOAUNHN KyBOHUra
TyngupraH tTeMupiyn. Kamumk, JOBOHU OpK,anu
yTraH Temuphynga noesg XallKUPUTUHU
TUHrNanmaH. X,alkupuK;, optTmuga MUIINOHNA0
BaTaHMNapBap MHCOHHWHI MeXHaTU 3axmaTu-
HW ce3raHfek, Kanbumpa rypyp YycraHgek,
ynraraHgek Xuc KuaamaH ysuMHUW. by gadba
TOrnap xam nacTgek KypuHuob ketagu.

KanbHu ynkaH Mak,cagnap capu 40rioByu
rynnap paBoH. KyK Ky4ormHu Tynatuo-tynatumo,
yax-4axnab mnapeo3 KwunaéTraH campokuniap
cathmpga KaHOT &31M6 yumb 6opaéTtraH “nynat
Kylwinap” aca BataHumus 6apormHu Tobopa
6anaHAra KyTapMoK y4yH MHTUNaéTraHek.

McTuknon aTanMuil 3Mé xankumuns Kanéura
HYp UHAUPAW, 6axT érgupaun. AHa, TOHT 4yoru
MakTab capu OlWMKaéTraH yrua-kmsnap Kysu-
ra 60KuHr. Tyi-tTomowla Typuga casnat TykKnb6
yTupraH 6o06onap Ayol HacuxaTura KyJok
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OCMHI. MoMonapHu TuUHrNadr. bapugaH 6axTt
XOBYpW Tapanagu Ba Heragump wury gampga 6y-
BuMHUHT OMP ranu, éMrnp TYNpoK XUAUHU
AnmMornmra antraHn kabu, gunara TackuH 6Ge-
pagu: “CeHpa y3 op3ynapum yuwanaéTraHuHU
KypamaH, Ku3sum”.

“LUAPKWNIA OAPBO3A”

Kyéw xoBnmmu3 TypupaH 60w KyTapajw.
AXTUMON, OliHaBaHA allBOHUMW3 XaM LUyHra
MOC KypuAraH YMkap: TOHT YOru Wwybnanapysu-
HW oliHara connob, axxnb mMaH3apa kacb atagu.
Xyaon wy TomoHpAa - wWapknili Tapadga MKKU
APUM MUHT WUNINK Tapuxra ara tenanuknap
60p.

MwuHrTena... HapBoii owa Kapacam, o106
Hyp TapaTmb, Tenanuknap KykKcupga Kynnyk
KUnaéTraHaek KyonHagu.

bonanukgaH Tapwux 6unaH éHaoLwl AwaLl,
YHUHI b6arpuga ynranuw, 6opa-6opa KyHrui-
Ja yHra Mexp Ba XaTTO KMU3UKULIAAPHUHT Op-
Tuwunra cabab 6ynap skaH. Otam MuHrTena
XaKmpga aitné 6epraH xakukaTtnap 6uiaH aca
KeMUHYanukK... gapcanknappa TaHuWanm.

daproHa HPTUMUBHUHITUHA 3Mac, Hanku
Mapkasniit OCUEHUHIXAM KyXHa XyayanapuaaH.
MuHrTena sca Wy Kagum 3aMUHHUHT MYXUM
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MapKasui KucMm. ACpavK Tapuxra ara 3pliu
waxpugaH 6yryH MapxamatT TymaHuga asmm
éaropnuknap caknaHm6 konraH. KyHnap wucu-
wKn 6unaH apxeonornap rummpnatd kKonaguraH
Tenanuknap 6arpuga Heya MUHrnaé cMp-cMHo-
at 6op. Mapxamatnuknap MUHITeNaHW OYUK
OCMOH ocTuaaru myser geb6 atangn.

ABBannapun O6yTyH 6up pasnat mapkasu
bynraH waxap 6yryH Tenanuknap octmpa. by
epgaH TonunaraH mygodaa AeBopnapu, UYKM
Ba Tawkw iynnap, Kanba ypHW, Kynnaé oco-
pu aTukanap HadakatT KauMLLUYHOCAap Y4yH,
6anky 613 y4yH Xam KUMMaTaun, Kagpnu. Ynap
TapUXHN SHasAM AXWUPOK 6BMAMOKKaA iy o4unb
Kenaértup.

2012 vivngaH 60wWnab y36eKNUCTOHNUK ap-
xeonoraap XuUTol apxeosiorms UHCTUTYTU MYy-
Taxaccucnapu 6wunaH MwuHrtTena xapobana-
pPVHW ypraHu6, JplKN LWaXpPUHUHT, YMYyMaH,
TAPUXHUHT SHIW KUppanapuHu o4ymokganap.
K,asuwmanap fgaBoMuja LIaxapHUHT UKKU
KUucMgaH ub6opaT 3KaHu, Mypodaa Kucmm
Xakmparn siHrm mabaymoTtnap, MMHrnab conon
napyanapm Tonunan. MUHITeNnaHUHI Taxmu-
HUMN XxapuTacum ApaTunau. AHa LWy XxapuTa-
ra acocnaHm6 apxeonornap wusmgaH b6opcak,
WaxapHUHT MKKU, ABHWN LWWapKWii Ba XaHyobui
fapBo3anapu 6ynraHun aéHnawagun. BynapHuHr
6apun Kagnmru XuTto maH6anapumgarm maby-
mMoTnapra ariHaH Moc Kenagw.
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TapuxaH onmb6 kKAapanca, 9pwun waxpugaH
ByloK nnak nynn yTraHnnrn WaxgpHUHT MyXum
caBlo Mapkasn 6ynraHnurugaH panonat 6e-
pagu. AMHaH WUIYHUHT yYyH xaM Tenanuknap-
ra onmé 60pyBYMN MYNHUHT HOMMK “BylOK mnak
nynn” ne6 HomnaHagn. CamoBunii otnapm 6unaH
Malixyp 6ynraH yw6éy mackaHga He4ya acpnap
aBBa/l TypHakaTop KapBoHnap TyxTab yTraH, by
aca xanknap, MagaHuatnap 6upnawysura, Ta-
puxnap TyTawlyBura 3aMmH xosmpnaraH.

ByryHrn kyHpa “Katta TOW” MabHOCWUHU
aHrnaTyBs4um dpwu (Xxo3mpru MapxamaTTymMaHm)
HU Ke3ap 3KaHCu3, Tenanuknapra Ayy Kenacms.
YnapHn MaHa wWwy “Katta Tow” napyanapura
MeHr3alcaH knwn. K,oposyntena, 3uHAOHTeNa,
3urnptena, > KyHroptena Anutena,Hopkartena,
MyHuoKTena, Jlymbutena, K,opatena, OK,TyHNn
0Ta...xap 6UPUHUNHIY3 TAPUXUN.Y3 KEUMUNLLIN.Y3
adpcoHacm 60p. AHAMXKOH BUIOATUAA pyihixaTra
OfINHTaH y4 t03Ta MagaHWM MepPOCHUHT yyaaH
6Up K,MCcMM XaM allHaH MaHa LWy Tenanuknap
HOMMW 6UNaH 60rnuK,.

MwuHrTena - MeH TyruaraH TynpoK. YHUHT
barpuga 6onanurmm 6unaH ynranguk. Te-
nanuknap 6onanurMMHU efnkacmra onmynao,
KYHFIMMra MWHE 6up op3ynap »>xohnaau.
XaMoH acumpaa, KywHu 6onanap 6unaH sHr 6a-
naHj Tenanmkka 4Ymk,ub, y30K-y30KNapHU Kys3-
naraHMMu3, HUFoXNapMMmM3HU ONUC-0NNCNap-
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ra KguaraHUmMus; oT/IapHUHT Aynyp-4ynyputo
KapBOHMap cajocura, TenaaMKAapHUHI CYKY-
TUra - TapPUXHUHT aATMULLIIapura ysmMmmaya
KYNOK TYTraHMMmn3. AHa WyHAak KyHNapHUHT
6upunga Tenanuknap 6arpuga 6yfnokka Ayd
KenraHMMm3 éammpga. MwuHrTena o6arpugaH
MyBbXM3a TOMNraHUMU3 OU3HWM KaH4yanap Ky-
BOHTUPraHAanM yuwaHaa. bynok cyBngaH Tynmn6-
TYAN6 nuraHauk. Ywa kKaiiHap 6ynok 6usHu
Tenanukaapra OWHO KNANG yarypraHan.

ByryH xgM Kyéll XOBIMMWU3 TypugaH YuK-
an - MUWHITeNaHWHT LWapKUii fapBo3acujaH
Hyp couya 6ownaan. KyxHa Jpwn y3 barpupa
caknaéTraH Ccup-acpoplapHUHT o4YuaAuLInra
AHIN Kajam 6ynné kupmb kenamn rye.



CorvHyY cyBpaTnapu

OK, KEMA

Oponkympa AawoB4Yn 60n1aHNHI 6060CcK 3p-
Tak anTan. bup BakTnap Tynm6-towmnb TypraH
AeHrn3 xgknpa. Ham 6ona yenakga cys KyTta
pn6, OPONHUHT KyMra Ty/iraH 6arpura cyB Kysp,
MUTTW op3ynapu 3aca yHu yirotonmacgn. bup
yenak cyB 60na KyHrnuira, YHuWHr papé-gapé
op3ynapu aca Oponara ymug 6epan. KyH cainH
6enoéH KeHrnukKka ahinaHn6 6opaétraH Opon
6arpu Kypuii 6ownagn, 60naHUHT yMunanapwu
CyHa 6ownagn. ¥ oeHrn3dm 6yMoKYn 3an...

Ypo36oii Ab6LYPaxXMOHOBHUHT “Opon
KaHfam Kypuau?” HOMAW KUTobupa LyHAawn
cys3nap Kentmpunran: “eHrmns kmprormngaH To-
60pa onucnab 6opaéTraH OK KeMaHU KypraH-
Mncu3? Xanpnawaétmnb topaknapga anpunnk
Tylirynapn Hakagap Xywaan. KenuHr, sHa
6up 60p Ky3 ONAMHIMN3Ia KEeNTUPUHT, OK Kema
KMprokgaH onucnab kKeTman, akCUHYaA, [OEH-
TM3HUHT Y3XM OK KemMaHUu KWUproeaa eTum
Konanpwmoé, cysnapu TopTnnme, Kys onguHrmsga
ronné éynagwn...”.

2016 Mun. YHneepcutetaa 6msra yTunaért-
raH fapcnap opacmga akonorus daHu x,am 6op.
ATPOD-MYXATHUHT NAOCNaHULLW, MaX,annii,
MUWHTakasuin, rnoban myammonap... 6apuHun
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Mnn gaBomMupa cekuMH-acTa ypraHm6 60pauk.
Ynap nunga Opon AeHTU3N MyaMMocu OYHEé-
BU MUKECAArN YMYMUIA MyaMMOMN3, YMYMUii
fapaoumuns aan. Y xakga ésaguraH éyngmk. He-
ragup musimMmra ymymuii rannapgaH 6ynak xe4
HUMa Kenmanmgu. X,0nbykn, makTab 4yormpgaH
reorpadpmua aHmga ykmtunraH. Opon gapam
6unaH aBBangaH - 6onannkgaH TaHULWMMN3!

Xap 6up matepman y4yH BaKT Kepak. bab-
3aH coaTnap, 6ab3aH KyH/aap, onnap... vmnnap.
Opon x,akuga é3uw ojaMHu yira Tongupa-
av. KaHuiign, Kk,0ro3 yopanaraH 6unaH yHUHT
KOK,pab éTtraH 6arpu cyBsra Tyfca, TY/NKWHNap
K,aliTa MaBXJ/aHca, ~ua 613 corMHraH ok, kema-
NapHWUHT eNKaHW Ky/fod éiica, KyKkKa KyTapuca.

Opon - Mapkasnn OCUEHMHTI EnNuK, CyB
X,aB3acu agn. TypT TOMOHU 4yn. TypT TOMOHU
KyéwaaH ToBnaHMG TypyBUM KYM 3appanapwu.
Uynaa KeTaéTraH OfaMHWUHI XXOHUra Opo Kwu-
pyBUM X,am MaHa Wy AeHrn3 wabagacu. YHra
KenaguraH, yHU Tyngnpué TypaauraH HaxoT
3ca Amypapé sa Cuppapé sgu.

Opon TapuxmMHM 6unamaraH Kum 6op, YHUHr
yTMuUwingaH Knum bexabap?! fApara Ty3 cenraH
Kabu Kankmb6 Tywaanm Kuwwun. JIeKUH anHaH
MaHa Wy yTMULL AeHTU3 HOMWHW y3rapTupau,
aliHaH MaHa Wy Ty3nap AeHrn3 6arpuHu cyBs
ypHUra Tyngmpau.

ONTMUWINHYM unnapgaH 6ownabé Opon

[n 58 K
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6usnaH ysoknawa 6ownagn. VIKkn gap&HWHT
CYyBM Xncobcms cyropuiira capdiaHau.

1989 innn Opon AeHrmM3nm MKKWUra - KaTTta
Ba KNUYMK Oponra 6ynnHau.

Oponbyin axonucm 3pTa TOHTAaH 31apu-
ra wamosi KentupraH Ty3 6unaH ynroHmwiaw,
XAMBOHOT 0NamMn Ty3faHUW feraH Kacaa/mk-
faH yk 6yna 6ownagn. UyHKN TUEXJapPHUHT
Aanpoknapuia TOMUYu WyApUHIAap ypHUra Tys-
nap KyHUM Tonau, SHAN LEeHTU3HUHT MalinH Ba
cop wabagacu COrMHYNM yTMuULWra ainaHam,
aBBanru TyNKWUHAap OBO3WHMW CYKyHaT aranna-
an.

Opamnap “geHrms kypuamn” neb amac, y Ke-
M6 Konawu, 6M3HM Tawnab KetTan Aesd TabKupg-
nawapgun. leHrns - XaaKHWHT HOHU 3au!

Bup Heya Mnn aBBan myTaxaccmucnap Tomo-
HuAaH waxapnap 6ynmya 6up KyHaa Heva nuTp
CYB MLWINaTUAMLWIN t03acnfaH Xucob-kmtobnap
onnb 6opungun. “Poccusaga 150 nutp, Fepma-
Huaga 200 nuTp, TowkeHTAa sca 700 nnTp”. by
ofiam 6owwnra 6mp cyTKanunk cys cappu. bupok
acnupa 6yHpgan xmcob-kmtobnapga yprada Ha-
TUXa onmHagn. Opondynn xankKgapuHUHIE Kyp-
caTKuU4mM aturm 5 nuTp...

2017 nmn. Mam o HaTuxxanapwura Kypa,
opTUMU3La €epoCcTU CYBAAPUHUHI ApMuUaaH
Kynn Tyrawl XaBu oCTMAa 3KaHAUTU 3IbJIOH
KunuHan. Ep yctuaarn AeHTM3MMU3HUHT Ye-
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KUHULIW, ep OCTU CYBAapUMWU3HUHI Tobopa
KamMannob 6opuin 6apvyamMmn3Hu XyLwweép TopTTuU-
puwn Kepak. BYHUHT 0nAVHKW 0N Makcagmpaa
Y36eKNCTOH Pecny6nukacu Mpe3ngeHTn-
HUHT 2017 Wunn 4 maiga nmsonaHraH “2017-
2021 Wwnnappa ep OCTWM CyB 3axupanapupaH
OKMOoHa doganaHUWHMU Ha3opaT Kuauuw
Ba Xmcobra onUWHWM TapTmbra coauw 4opa-
Tafbupnapu Tyrpucmga’rm Kapopu KyHrunara
TackuH 6epafwn, xankumMusra ofgamaapmmMmmara
fAiHa 6Up MacbyUATHU OKNankgn. AXup, CyBHU
acpall - 6y KenakakHW acpall geraHu.
Bapyamusra mabnym, HOpTéowmmns Ta-
wabbycn 6mnaH 2017-2021 hnnnapga Opon-
oyiin MUHTaKacuHn o6oA0oHNAWITUPULL
xamga MyRWHOK TyMaHuHwu 2017-2018 Wnwnn-
napa WMK,TUCOANA PUBOXIAHTUPULL Ba axonu
6aHANNTMHU  TabMMUHMAaW  bGyinya Maxcyc
Kapopnap Kabyn KWAWHAW. BYHWHI HaTuxa-
cnpa, anHW nanTga, ywoy xyayana xam ymua-
6axw ysrapuwnap 3 6epmokga. Mumucon yuyH,
wy WUAHUHT 1 noHunga MyiHoK, waxpura 101
KnnomMeTpnmk “KyHrmpor - MYyMHOK” aBTO-
MarmcTtpan cyB TapMorm TOpTUAUG, WNYUM-
NINK CYBM 0NN6 KenuHau. dbTmbopnucu, ywoy
MYXUM Jiolinxa HUXOoATAA KUCKa BaKT - aTUrn
6ew oM mumpa amanra owuvpwungu. by Bokea
MYMHOKIMKAapra 4YeKcuM3 KyBOHY Ba yMup
6arnwnagn. Tavbup xouns éynca, mycagpo 06-
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xa81 Opon KeTray xyBunnab KonraH ropaknap-
ra TOWKWH fapé cMHrapn oKnG KUpu6, ynapHwu
TynavpraHgek 6ynaun. 3Hr myxumu, MyRHOK
axXJIMHUHT  KYHIuga Kenaxakka ymuja Ba
VLWOHY TYWUrynapu Kamta ymroHgn.

“OpOoNHUHT XXOHW oposivanap Kynuga,

Oponyanap aca ofaMIapHUHT KyKCUAa,

OgfamniapHMHT KyKcu aca 6up-6upugaH cys
nyagn”, - geraH sgM TaHUKAU wWoup Myxammag
KOocyd.

OpfaMnapHUHT KyKcu 6up-6upugaH cyB
nyagu... bup-6mpwura 6ynraH mexpgaH cyB nya-
an. Mexp 60p Xoga Kenaxakka yMug, NLWOHY
acno cyHmangu.

TEKH MACAXAT

Kntobnap - KagpAOHMMUK3, cupAou,
Macnakgow Ba Mynéowvmmus. Oganii KypuH-
raH OK KOros katmgaru cysnap AyHeéHu Typda
paHrga umsa onagn. KNTO6X0OH AXwWK acap ykup
3KaH, y KaxpamoHniap xgétunaa swak 6owinaii-
av: ynap 6unaH 6upra Kynagu, ramra Tynagw,
6ab3npga caxmdganapra Kysewm Tomumnangn.

FazeTa-)XypHannapHu KysaTap 3KaHMaH,
Tanaba-éwnap, XxXyHapMaHA, MycuKallyHOC,
KyTybXxoHa xoAunMnapu Ba 60owka kacb arana-
PUHUWHT KNTO6Ta MyHOcabaTu, KU3rMH dhmkKpna-
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PUHN YKN6 KaH4Yanap KyBoHamaH. AyamTtopus-
napfga, Kntob gykoHnapupga, KytybxoHanapgaa,
XaTTOKWU noe3q cTaHumanapuga xam éwnap
Kynuga Kutoo6!

Bupok, 6ab3aH gape AKyHuaa aipum TeHTr-
Jownapum yKuTyBuUMMU3[akK cypab kKonaau:
“busra KaHpgarw KuUTo6 YKULIHW macnaxat 6e-
pacun3?”, “Kgicn KUTOGHWN YKUTaH AXLWUPOK?”.
XKypHanuctmka MyHanuwunga yKnMetraHum Ba
6y thaonmaTra aHAUIMHA KNPUO KenaétraHum
6ouc aTpodparv BokKea-xogucanapra aBsanru-
JaH-fa CUMHYKOB Kapalira ypuHamaH. byHpamn
caBo/ilap xaMMaHu 6upfek KN3MKTnpagu.

MonTaxT KyTybxoHanapuga, WHCTUTYT-
yHuBEpcUTeTNapAa KUTob TakgumoTnapu yT-
Kasnnmob, raseta-XypHannapgarnm ssHrm Hawp-
nap xakvpgaru SHruamknap ysnykcus 6epub
6opunagn. bUpok 6y yrun-KkmsnapHWHr KaHya
KUCMUWHWU Kampab onasantm? bup TeHrgowmnm-
HUHr: “KaTtTanap kuto6 TaHnawpga macnaxat
6epuweal!” - pgeraH (PUKpPUHU YKNG Kongum.
UmnHpaH, 6y 6opafa MacniaxaTt xap Kajampga
XOn3. AKUHAA Mawxyp dpaHuy3 E3yBUn-
cn KahkaHMHI fHa HawpgaH 4YukkaH “XKa-
paéH” pomaHuUHW yknb6 Ttyratgmm. KutobpgaH
ymkapraH xynocanapmumMHu, aimHaH Wy KUTOGHU
TeHrgownapmmMmra TaBcma KUAMOKYM Oynaum.
MaHa wyHpan yhnap orywuga 6opap 3KaH-
MaH, YKULL XONNUMU3 onauaa xap KyHW 3ymra
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b6ynca-ga, Tanabanap xaénuHu yrupnamauraH
SHrMNaHraH adguwara Kysmm Tywgau. LyHaa
TacaBBYp KUAAUM: adhuiagarn Typam pekna-
Manap KaTopujaH SHTM HawpjaH YMKKaH Ku-
To6nap xam oW onca. PaHro-paHr Mmykosagaru
KNTob6nap waxap Ky4danapuHu 6es3ab Typca...
Pagvonapfia xap TOHT »apaHr coudca, OWlHawu
KaxoHfa Oy xakfa KypcaTyBnap Kyn Ba Xyn
TaépnaHca.

AXwWwn acap xamMMma gaBpAa Xam Kynama-Kyn
YKUAraH, 6axc-mMmyHosapanapra caba6 6ynraH.
ByryH ynapHu capana6é MyTonaa Kuauvwga
peknaMaHWHI ypHU 6ekwméc. LUyHaa kaHpawn
KUTO6 MyTO/1aa KUIULL KePaKIUTUHW yNn yCcTuU-
jaruv “macnaxat” opkanu 6unmé onapMmank?!
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COrlMHYHNHIT YU CYBPATU

KyéwHn kyprum  Kenantu. Kysnapum
Kamaulica-ga, TMK G0KKUM, Hypfnapuja 3spka-
naHrnm kenantu!

bonannkgaH kuwnokga Katta 6yngum.
Xap TOHIr OHaAMHWHT Cy3/1apu, KYELWHUHT HYyp-
napn MeHu yinrotapan. baxopHuHr odTob6amn
KYHNapuHW 0p3nKnb Kytapaumm. bab3aH KyéLwl
UMK,MLWNHU KYPULL YYYH XammagaH OnguH Ty-
pn6 HapBOHra MHTUNapAUM. Xyaanm 6y éraynap
6UPUHYUMN BYNING OGU3HUHT XOBAUMWU3HUN Epu-
TaguraHgek Tytonapav. YHUHr paHrv kKaHaka?
OTaHWHI, OHAHWHI MeXpuHW Tabpudnab 6e-
ponMaraHuM cuHrapum, 6y HypnapHM Xam
Tabpudnawmm KNMnmMH. BUnraHmM LWyKW, ynap
OYTYH OflamMra >XOH 6axw 3Tagu, MEHUHT Kpa-
rmmMra aca Winknuk.

KatTta waxap, kaTTa Makcagnap. LUyHpa
Xam NynnapuMHU HYpan Kyéw épuTtmneb Typau.

OHaxoH! BbyryH y3okpokgaru pgepasafaH
3HAMTMHA MypanaéTraH Hypnapra kapab yinnab
Konaum. AHYafaH Oy&H HypaaH 6GaxpamaHp
6ynmMbmaH-y, OUPOK OCMOHra  AXWMPOK
60kmMabmaH, Kyéwra TMK 6o0kmabmaH, ywa me-
HUHT 6onanurumpgarm kyéwra!

KyéwHn Kyprum kenantu!
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* %

MaTemMaTnka MpoJaHM MycTaxkKamnanau.
Jockapa ésnnaértradH pakamnaap Kysumra xaén-
napnMmek 4ankaw KypuHagn. Xey KayoH
KynnmaaH KyrmanmguraH cyBpatnap opacujaH
Oiibekka Ky3mm Tywaau. Counapm gynnucu-
AaH Towmnb Typryeum ywa Onbekka! IHAN Ky3-
napum ongupa rynnaraH Habmatak CypaTuHU
ymsa bownaimMmaH.

K,agpnurnm yH ontu éw. ToHr otan. CeBuUM-
v rynnap fiHa rynnaéau. YorpokknHa xoHaga
OMNBEKHUHT LWEBPUHN YKUP 3KaHMaH, xaénna-
pum 6enxTnép maxannammui éowmnpa rynnaraH
HabMaTakKk TOMOH owwnkagu. lNacTkam Aesop-
ra 6ynnawiraH 6yTaHMHI OMMOK Fynnapu Xam
NOXXyBapg OCMOHra 3e6 6epMLWIHU UcTaraHgek
oKopura uHTUNapgun. byTtaHWHr, onnok ryn-
NapHWHTI, Xa3oHpes3fa KapTnapHu Tynauprys-
UM MeBaslapHWHT 3aracu MykK. Y XyAauku, Ky4a
6ownra NANHraH MyH4YOoK. KyLlHW ANTNT yuwla
ONMOK rynnap TacBupwu TywIMpuiaraH cyspart-
HU COBra KWUAAW. YHWHI 4yeTura 3ca ELNNK-
HUHI Gery6op cysnapu 6utunraH: “by 6ms-
HUWHI HabMmaTak!”. Yinapum wy cysnap 6unaH
TyraraHMfek, yYajkawl pakamaap Xam pAocka
yeTmga O6Gupnawgn: “MaTemaTukKa MpogaHun
MycTaxkamnamgn!”.
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* * *

AHBapb. TyH pAepasaHW 4yepTub yTagwu.
PaHrcms ocMOH 3HAM K,0pa Tycra kKumpa 6oul-
namgn. [apaxTnapHUHr fNaHro4y LwWoxaapuHm
Xap 3aMOH-Xap 3aMOH TypTub yTnb KeTaéTraH
wamosn Hadacm KykKcuHrra ypunagn. OCMOH-
jarn 6ynyTtnap acta-CeKMH nactnaii 6ownaii-
an, atpodira éinnann, CyHr roparmHrra Kupmbé
6opaaun. CykyHart. LLlapknpok, con nabnapu xam
6upop cy3 gemanu.

CeH flepasara, gepasa aca Xxmpa 4ympoknap
Hypura cysHraHdya ceHra 6okaaun. TyH cyBpa-
TUHU K,0rosra Kyumpa béownarvicaH. KaHganaup
paHrnap etuvwmangn. Kungupa 6olunaincaH:
TyMaHra KyMuaraH cuméroudnap, rupa-wimpa
Yynpoknap...

LWyHaa xaénaH aHAUTMHA TYNpPoOK™n épunb
UMKaETraH KypTaknap cacu Ky/normHrra awu-
Tunaaun. boriveuak! Bopnuk, Kyvormra alwmnannkK
forypagn, XXoH nHa 6ownaman. KorosHUHr ye-
TUra aca COrMHY pacMu Tywmpunaau...
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PAXIMAT CWU3rA, TOTA MyPOA!

Apabnét - KyHrunara SKMWH, KyHruara
Manxam. XoHara Kupub KenraH yKuUTyeBun Oy
ran MaB3yHUW anTmagmn-ga, 6ms opsnk,mb6 KyTraH
MabpysanapugaH 6upuHm 6ownagun: Y OyHé
Tanawmagn, qauaT ykum, dakaT ur3naHan.
Bup-6upnaaH rysan KuccanapuHu spaTau. by
ounaH y ‘MaHa MeH KumMmaH!” ferad bynan. Y
y36eK xanK,ura uaikan Ky ”.

YcT03 6u3ra Xywmnb cysnaraH 6y cysnap
Toram Mypoa \ak,mpga, YMH MabHoga Yy36ek
Xankura xalikan KymraH €3yBum xakuga agu.

Kynumpa “OTtampaH KonraH pasnanap” po-
MaHU. XaKuKaTaH, SIM-AWWa ganaHun TyTub
TypraHgaun, oparum xanpukuo ketan. KntobHu
yKULWra TyTUHAUM. ByTyH yMp epura uLioB
6epnb, PYWHONNK KypmaraH GUPUHYM aBroj,
- XKamonugauH KeTMOH, y3 epura y3m aranmk
Kuna onmaraH Akpab Kyp6owu, “cogganurmngaH
MaHKYpT xonaTura Kenué KonraH” KeHxa aB-
nop Lexaownkyn... X,ap 6Mpn y3 Xxonmya anoxuaga
[OCTOHAEK YKMUNAAW, OXaHTN KYLWNKAeK. banku
6yHra cabab &3yBUMHUHI XaNK AOCTOHMapura
awnurngaHamp. bankun yHgaH KeHravknap, ga-
nanap Hadacu Kenub TypraHngaHamp.

Kuto6aa 1991 Mnnrauya 6ynraH Bokeanap yu
JaBp Takcumupga kampab onuvHraH. bup TeHr-

N Q
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[OWKVM acapHUHT YYMHYN BOKENUTU TabCUPIn
9KaHAUTVHW aiiTnb Kongun. JIeKNH POMaHHWUHT
X;ap caTpupa, xap ésnnaraH cysnja ropakka etno
60pyBUM papn, XankK,umMm3 yTMmwnaaH Ynsru-
nap 6op, MmeHumM4a. byHaa 6yTyH ymp ganaga
KETMOH 4onub, Tep TyKKaH AeXA0H CUAMOCKU
6uprmnHa [lexKoHKyn obpasu opkanum oumb Ge-
punagun. “[lexkoH - 6arpy KoH” geraH nbopa-
HUHT aiHaH Wy aaBpra KapaTta anTuaraHu xam
6exmn3 bynmaca Kepak.

“1980 Wnn. 5 ceHTAOPb. YWOy Nnn KoMMYy-
HU3M Wunnu 6ynagn. bonanap 6ew KyH YKuO,
naxra fgananapura ryn onagunap” (acapfaH). by
ylia AaBpgaruv sHr Kkatta choxuanapgaH sgn. by
epaa 6arpu KoH pakaT gexkKoH amac, 6anku 60-
nanap, aénnap, 6yTyH 1OPT, XaTTO TYMNPOKHWUHT
Xam 6arpu KoH, ramra Tyna.

Torali Mypop acapniapugarn KaxpamoHnap
Xakmpa LWyHWn alTuw MyMKUH: “Acapgaru
ofamMmnapra KWUTOBXOHHWHI yxwarmcu, ynap-
HUWUHT YpHUAa 6ynub Koarnmcu kenmamgu. Ynap-
JaH hakaT ypHak, cabok onca éynagn”.

“Caopat” KypHannHuHr 1991 unnrm coHna-
punga “U3TMpPo6 0BO3U” HOMAU MaKONaHW YKnG
Konaum. XanKMMW3HWHT ypywl nanTnapupa-
M KUAWHYUAMKNAPW TacBuMpnaHraH. Watu-
po6 0BO3M KaHpAal 6ynaau y3m?! YHU KaHpan
AWNTUW MYMKWH?! MeH MaHa LWy unu3tTmpob
cacMHKN [exKOoHKyn 6olwnaHruy maktab pgas-
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punga cuHdpgown 3MEAHUHI naxTa fjanacmpa
3axapnaHmb étraHuja, KWYMKKUHA ryjak an-
HaH naxTta TepuMm cabab BadoT 3aTraHuga,
OHaHWHT Wurucmnga, aénnap ysmra yT Kynmo
8K,M6 tobopraHmnpa, gananapga Kywnab topraH
Ku3napy yrunnapHuHr osypja 0B03/apu op-
TUAa Ba fAHa... fananap CykyTuga awuTraHaek
6ynanm.

Acappga 6up caxucaga Mwuxann [OAyauH
UCMAN LUONPHUHT LWebpU KenTupunaau:

Aénnap éHMoK,[a Y36eKMCTOHAA,

By %ek,1a é3unmac 61snap TOMOHJA.
By uaHgal orpuuamp WypvK rynnapHu,
Onosra MynnaraH éuaH rynxaHHu.

By %eK,ia é3unmac, aiTmunamac cysnap,
Kyn ycTwuga K,aHoT K,0K,Mac LauHycnap.
Ynapra aéHAMp MeH 6unmaraH cup,

He ca6ab onosra 6yngunap acvp...

AeXaoHKYNHUHT aénun y3ura yT Kyhnau. by
paspaa pecnybnmka 6ynnab 753 aén takgupm
WyHAan sakyHnaHau. Aén xap fgaspga Xxam
cabpnun, 6apgownun. by KaHgah 3aMOH 34UKMN,
MeTUHAEK KanbnapHm xam yTra tawunagu.

X,aKnkKaTtaH, acaparu TacBupnaHraH ysoek-
NapHWHT Ky3 éln newoHa Tepnapura Kopuimo
KeTraH. JIeKUH LWyHaa XxaM AeXKOHHWHT, y36eK-
HUHT Kanbupga ymuj ONNOK naxTajek 6apk
ypasepau.
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ByryH MeHWHI onuc Kuwnormm, daproHa
Boauiicu nynnapupgaH 1o CypxoH BOXAcurada
XaM fananap fActaHraH. dratnapjaH naxrtanap
Towmneé Typaawu. LUykp, saHAn Gapu 6owwkaya.
TynpormmusgaH MYCTakKUANNK WCU Kenagw,
OEeXKOHMapHUHT 10314aH KyBOHY apumanan,
6onanap-y KapusnapHuWHr Kys3napura LyKpo-
Ha/IMK XMUcCKU, 6axT cypaTy YM3UATaH Tyé.

Kynumparu acapra kaita 6okapkaHmaH, 6y-
ryH YNHAaH Xam SWna gananap y3 Kynmmusga
3KaHUTVHN XUC K,UNGUM.

“OTampgaH KonraH gananap”HyW Tynué-Ty-
M6 YKNANM, Kynnb6-kynmé ykuagnm, oparumHun
TNANG-TUANG YKUAUM. Y36€eK XaNKUHUHT Tapu-
XVHUW, YTMULWWHU, COAAaAUNNNTUI0 Gapaown-
HN [JeXKOHKYMHUHT HUroxnapugaH ykaum.

Ky3s ongumpa TypraH pfana aca oTamjaH
KoAraH Mepoc. ByHM aAXWMPOK aHrnaw 6ax-
TUHN 6epraHMHIN3 yUYyH paxmaT cu3ra, Torabi

Mypog!

JIOPEO3

KyHAaH-KyH a3 knpnb 6opaétraH KyTy6-
XOHampaarun kntobnap 6mnaH cyxbarnatamat...
Bab3nga ynapHUHr MasMyHW Xxakupa, 6ab-
3aH 2a3ca HaBbaTgarm ésmnaxak MaTepuan
Tyrpucmga. by ran HUFOXUMHUW YyNyr LLOUPUMU3
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Abaynna OpUNOBHUHT UAK KUTOBU - “MuUttn
lonays” ysmra toptagu. YHM Bapaknap 3KaH-
MaH, UK caxudpanapngaHok gop6o3 xakmgarun
Mucpanapra Kysmm Tyliagu:

bynyTnapra éHgoLu,
OcMoH ocTuga
Kunpukgary éwipaii Typmbam gop6os...

KyTyb6xoHagaru cyxbatr  fAHrm MaB3y
Tyrmnuwmnra cabab 6ynagun. Oop yctmnga yi-
HaéTraH KuUWKW XonaTwm Ky3 ongumra Kenagu.
YHWHT aXAUT TacBupu 6mnaH Kusnka éownamn-
MaH: Kunpukga éw Kankmb-kankmb typnoau,
KY3VMHTHU KOMFaHUHT XAMOHOK, Y3unu6 Tyula-
av. 0op6031MK acnu HeUrnH WyruHa Mucpa-
ra cpancaduii Ko 3ToAraH LIoMpra TaxcuHnap
YKUICaH.

Bonannk naiitnapum. E3 mMaBcyMu Kenau
JeryHua, KWW J/Io0rMmMmn3 Mmapkasumga aop yiuHu-
ra 4opsioB EH-aTPOPHU TyTnU6 KeTap, 613 60-
nanap 6Mp-6MPUMU3HN TYPTKNIab-TypTKUNab
ToMoOLWara ownkapamk. YAMHHM ToOMOLa Kuna
Typn6, toparmm opkara TopTapau. Yiwa gamga
éH-aTpodpHU “Bbapakanna, KOHycanu!”, “AuwaHr,
KOHycann oTal!” geraH onkuwnap Tytmb ketap-
Av. ByryH xam TymMaHUMM3 Mapkasmga 6°naét-
raH Jop yWuHnapu Tomollacura 6opcaHrus,
“KOHycann OTaHUHI HeBapacu-fga, 6y 6o0Tup
MUrnT”, - geraH rannap Ky/aoKKa YyananHaau.
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MapxamaT TymaHW Mapkasmra Kupase-
puwgarn yhnap katopuga AwWWn AeBOPryn-
nap 6wunaH ypanraHum XaMMaHWHT 3bTnbopwu-
HW TopTagu. Bupop mapxamaTiuk NyK,Ku, 6y
epra KenmaraH, OTaHWHr cyx6aTuHW onma-
raH, 6up Nuéna 4o ycTuaa MUPUKNG TYPYHT
K,MnmaraH 6ynca. Japso3a ongura sk,mHnawap
3KaHMaH, 6up rypyx MexMoHra Ky3mm TyLlAu.
FOHycann OoTaHUHI cyX6aTMHW Oonuwra MeHra
XamMm HaBbaT eTapMukaH, Aeb xoBnura Kupuo
6opanm. MexmMoHNapHU 60r TOMOHra 6ow-
nab ketraH aop603 oTa MeHW 3yxpa asra Ton-
wupan, 6up TomoHAaH Axwmn 6ynan. Oop6o3
OTaHMHI KaxpamoHAMKNapuHW asBan 6owgja
YANapHUHT yMp WynpownapugaH cypamok,uun
6ynaum. lop603 6yNIMOKAWK YUYH KaTTa topak
Kepak, OP6O3HUHT yMp Wynaowm, oHacu, 6y-
BUCK OynnLl Yy4YyH 3ca fiHafa Y/KaHPOK topak
3apyp, Hasapumpaa. 3yxpa aa aHa WyHgan aén-
napfaH. lOHycanu oTa x03up gop ynHamaér-
raH 6ynca xam, yrunnapu, Habupanapu ota
KacOMHW AaBOM 3TTUPUWANTU. 3yxpa asgHUHT:
“YrmnnapumHuam, HeBapanapuMHuam  gop
yinHU ongura y3mm eTaknab 6opraHmaH”, -
JeraHnapmn oTa kKacbura Myxab6aTHWHI 60LW
cababuncu skaHmgaH ganonar.

Ontn éwnmn [OoCTOH - KeHXa aop603. bona-
KalHWHT Ky3napuja KAoTbuUAT 60p. MeHU ByTyH
6ownm 6o0r 6mnaH TaHUWTUPUG YMKKaH Xam

X3? 72
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MaHa LWy KWu4kumHa 6ynaun. “Oop6o3nap yiiun”
neb HoMmnaHaguraH 6y 6orra KnpraH ogaMHUHT
xanmpatn owagun. by opganii 6or amac. ApuK,
to3nga Hunydapnap oumnrad, xap yH Kkagampaga
cynanap Ba Oy XOW gaM OnuLI MackKaHura abi-
naHn6 ynrypraH. [loB-gapaxTtnapra HUXOANNK
nainTnapugaHok Lwakn 6epwunraH, 6yryH 3ca
woxnapu 6y TopTMOG KeTraH Oy AapaxTnap
ycTuga cynadanap ypHatuaraHmra HuMma feu-
cn3? bor muuga siHa 6up xoHa 60p. KupraH
MHCOH f[0p603 OTaHWUHI XyHapMaHAYUAUK
Maxopatura Konmn konaau. Kagum omounap-
faH TopTn6, B6YryH aexpoHra gacTép mexHat
KYPONNapUHUHT 6apuHN yypaTacus.

FOHycann oTa 6wunaH AOPO6O3NUKHUHT
KYBOHUYM Xakupga rannawiraHumMmmsga, n[op
ylivHura ycta ontTM  éwnm  HabupacuHu
Kypcatn6: “MaHa MeHUHr 6axTum, mMaHa Me-
HUHI KYBOHYMM” - geawn. XAKWKaTaH, Kacbwu
JaBoMuuncura kapab MHCOH 3HI KaTTa 6axTHU
Kypa onagu.

KWAMYHWHE LaMuWgain apuoH yeTumaa
Ky3napnHm toMn6 oprban 1opoos.

“0op603”HN KalTa-KaTa YKuimaH, apkoH
ycTuaa TOMMHMaM, “Hakagap anyma Ba YakKKkoH”
6opaéTtraH gop603 Ky3 ongumpaa rasganaHagun.
by TacsBup, 6y maH3apa XxaéTtha KOKWUIMacIuk
cabornHm 6epaéTtraHaek 6ynagnm mMeHra.

7399
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MHCOH MAH3APAJIAPU

dpaHy KadkaHUHT “XKapaéH” poMaHU Kn-
TO6 XaBoHUMAarn WNK YKUTaHUM XaxoH aja-
6MéTn HamyHanapugaH. AcapHuW YyKn6 Tyrart-
ray, yHfa TacBupiiaHraH XaMmMaTHUHT yCTUAaH
rox KynarvHr Kenagmu, rox mmraaruHr. “Owkopa
KOTUNNNK Knccacu” acapm 6mMnaH TaHMLW LW aaH
ONAWH, YHWHT Myanaudum - KOnymoemanumk
Fabpunane Mapcuna Mapkec xam Kadka acap-
napm 6unaH KynpokK TaHULWWULITA WHTUATaHW
xaknpga ykné kongmm. KagpkaHunHr “XXapaéH’n
KaHYaNMK Mynoxasara 4yopnaca, ywoy Kucca
XaM MeHfa WYHYaINK KU3NKNLL YIRTOTAN.

Murnpma 6mp éwnm CaHTbAro HacapHUHT
YANMN TacBuUpsaHraH Kuccaga €3yBuM uxof-
KopfAek amac, 6anku Teprosynek UWTUPOK 3T-
raH, Hasapumpga. AcapHUHr 6owunga nopryra-
NNANNK gpamaTyprHuHr: “Takabbypnuk 6unaH
X,aM Mex,p KO30HULW MYMKWH”, - AeraH cysnapu
KenTnpuob ytunraH. by epga Taka66ypnap kum?
CUHTIMCUHUHT HOMYCW Tydhannm KoTUNNMNKKa
Kyn ypraH, ofamnap opacuga Hadpatra
amac, 6ankm mex,pra NOWMWK TOMNWAraH aka-
yKa armsaknapMmum? KnTobHU YKUP 3KaHMaH,
CaHTbATOHMN Tyxgoarra KyWraH AHXxena
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BUKapUOHUHT 6Up ranv abTUOOPUMHU TOPTAMN:
“Takabbyp a9pKak/iapHU >XWUHUM cynAmamgn”.
YHWHT By rannapu ysu TypMmyLira ymkK,aH baii-
apao CaH PomaHra kaparta aintunraH agu. Oe-
Mak, 6y gaBpga ogamMnapHUHI Kynyuauiru Ta-
Kabbyp agu.

CaHTbATOHUHT 6eBaK,T YIMMN eMUCKONHUHT
ynap fwangunraH Kulnokka Ttawpudg 6ytop-
MaraHm 6unaH 60ornmMeaeK Tytnaau. XaTToku,
enuckon xam Kagam 6ocmaiigunraH 6y Knwnokaa
KUMHUHT KUM 6unaH uwmn 60p? bupruHa yHu
KyTuU6 onuw yyyH ofamniap ynmgaru 60puvHuU
onnb vmkagmnap. Kynok,H1 komatra Kentmpuoé
60PryBUn Xyposnap KUYKUPUTU KULLINOKHN
TYyTWU6 KeTraH. Xyaau, 6yTyH KULINOK ofamna-
pyHWN “yiKy”paH yhirotaérraHgaii, ys3nurnHu
6unuwra yopnaétraHgai.

KoTunnap AWWPUHraH CcyT AYKOHWUHWHT
aracu: “dakaTrmHa éw 6onanaprmHa xamma
Hapcara K,0amp”, - geraH UKpHW aliTné yTa-
an. Meppo Ba Mabno xam xyaam éw 6onanap-
OeK opTuK yiinab ytupuwimaaun. JIeKuH yKyBiu
K,axpamoH/ap KeYMHManapuHu Kysarap 3kaH,
arnsaknapHuHr \31M xam KUMAUP ynapHW TyX-
TaTnb KONULWINAPUHU YUH AnngaH ncTaérraH-
NVKNapUHWNHE TyBOXU 6ynagn. AMMO Xe4d KuUM
ynapHu kantapmb konmagwn. byHga 6apu ow-
Kopa Tap3fa 03 bepau.

%h-b
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Acap 6unaH TaHULWAaETraH YKyBUYM Xam
6eUXTUEP oOlWKOpa KOTUNIMKHU  Ky3aTraH
ofamMmnap opacupa topaau, ynap 6unaH 6upra
CaHTbsAro HacapHUHI ynumura rysox bynagu.
By 3ca, 83yBUMHUHI MaxopaTugaH ganonart.

YasaknaHraH CaHTbArOHMHI WNYKU ab30-
napuHn y3 Kynnapum 6unad yuwnab, yihurada
KUpn6 60puIn MeHra YTKUp XOLWWUMOBHUHT
“VIKKM a3k opacn” pomaHmgarn KnMcaHHUHT
Ky3 ongnpa yctura 6omba Tywmnb, >XOH Tacinm
KnnaétraH AycTW X0naTuHW 3acnatubé tbopaw.
Ywoby MKKM caxHa KUTOOXOH Ky3 yHrupga pa-
BOH rasganaHaaun. byHaai caxHanapHU YKyBYM
“Ky3 OMUB” YKNNAU. EKU CaHTbATOHUHT YyNu-
MUAaH CYHTYHUHITaHaCMHWN KallTa-KaTa Tek-
wunpuwinapmHn onainuk. Waxapgarm 6utTa-
rmHa wudokop xam, akcura onmb, cadpapra iyn
onraH. lacgpyp rynomHuHr “LLym 60na” acapmga
MaiMTHU HOBULL MWKKUTaA MyLWwITymaek 6ona-
ra Tonwupuanwmn, 6yHaan nwnappgaH xabapu
MyK 60nanapHUHI KaTTa Xxatora Myn KyMraHu sa
KOunb KONraHAMkaapu yuia nantaarn 3amMmoH-
HUHI HOTUHYNUTNAAH fapak 6epraH agun. Xya-
AV wy kabu ywiby kuccajga xam Huma cababpaH
YyAUM TOMaéTraHWHW CYHITW [JakKuKacurada
6unmaraH CaHTbATOHWHI XaTTOKW spanaH-
raH TaHacu xam xypmart TonmMagu. by myaxuwl
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BOKeara (pakaTrmHa aka-ykKa 3arusaknap amac,
6ankm 6yTyH 6oWwn ogamsap xamoacu aiégop
aawn.

“Homyc 6y - Myxab66aTt”. AcapHu cy3nab
6epaéTraH KaxpamMOHHWHI OHacu YyHra 6up
naintnap wyHpam fe6 amtraH 3gn. KntobHwu
YKULW gaBoMupa, gemak, 6y gaspaa myxabbat
6ynmaraH 3kKaH-fa, feraH aymHapnan xynocara
KeNuiw xaM MYMKUWH.

AHxena Bukapuo - “dapuwiTta ypuHb6oca-
pwn”aeraH MabHOHUW aHrnaTysun UcMm.JIeKnH 6y
MabHO KU3HUHT EAroHu Tydainm yKyBYUHUHT
xaénupaH KkyTtapunagn. KeluWH4Yanuk, YHUHT
YH Wunn pasoMmpa xatnap o6utuwin, NekuH
6uTTa Xam >XaBob6 onmMacaurn, yH wWungaH
CYHT 3ca y 6uTraH xaTnapHWHI xe4 6upu o4nb
YKUAMaraHnurn - AHXena YYyH Xyja KaTTta
)Ka3o 6ynan aeb aritca xam b6ynagu.

Owkopa KOTUANNK - XaMMaHWHTI Ky3 YH-
rmga 103 6epan. OpagaH mrnpma yd Mun ytca
XaMKun, 6y KOTUAIMKHWUHI acocuii cababuuncum
Tonunmaan. AcapHu TyratraH yKyBUUNapHUHT
akcapu KOTUANMK cababumcu nebd AHXenaHwu
ariTca, SHa KUMAUP YHUHT akanapuHu anbénai-
an.

by eppa KoTun aka-yka arusaknap, €nro
cys3naraH AHXena, SWWKHU Kyndniab KyiraH
XN3MaTKoOp Ku3 - AunBuHa Pop, KOTUNNApPHU
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TyXTatub Koja ofnmMaraH cyTuu aén, 6wup
OrM3rMHa OroOXJaHTUPULLHW y3ura an Kypma-
raH Xajk,, OMMa, KULU0KKa TEMUPNY KypULL
pexacmHun oxupura eTkasa onmMaraH BpoiisH,
caéxaTra KeTub6 KofaraH 6muTTarvHa LWMGOKop,
KMULIMOKKa Kafjam XAM 6ocmalguraH enu-
CKON Ba HWXO0AT, rynnapra kapab yamMmHu 3c-
namguraH, yH ontu éwnu xm3maTkop Kns An-
BUHa ®dnopHU MyxabbaTgaH MaxpyM KuaraH
CaHTbAro! bBynapHuUHr 6apyacu maHa Wy Ma-
wbyM dhoxma cababunnapu.

CaHTbATOHUHT YAMMW TYEKU Yy3ura ysu
MUYOK YpraH >XaMuUsaT axBos0TU, YAPKUH XO/ra
Kennb KoaraH 3aMoH Kuédpacum, Takabbypnuk
6unaH myxa66aT KO30HaéTraH MHCOH MaH3a-
panapwu agu.



CoruHy cyBpaTnapu

XANOJ

Kynumga Toran MypogHuHTr “KOngysnap
MaHry éHagw” acapw. by ranrm myTtonaa X,ap
cathaprngaH 6owkada. TyxTannb-tyxTannb
yKuiicaH. HyHku xap 6ump caxmdaga op-HoMyc,
rYpypHUHr canob6atm 6op. “INonBoHANK 6m3ra
oTa Mepoc. MywTaaH nNywTra, KOHAaH-KOHTra
yTn6 Kensantu. MONBOHANKHUHT Ky3ra KypuH-
Mac, Tn 6unaH TYWyHTUpKUG 6ynmac WwyHAaaun
cnpnapun 60pkKu, YHU akat Tomupuga nosn-
BOH/IMK KOHU 6opnapruHa 6unagwn, 6us 6u-
namuns. by cupnap xe4 6mp kKuto6aa nMyk”. by
KaXpaMOHUMHWHT XaKUKaTHu.

BYBUMHUHI [JacTypxXxOH ongupaa YKuraH
ayonapu AOUM MeH YYYH MyXum O6ynmuin Ke-
pakgain Tywonagu. bonanvkgaH mMuaMmusra
KYNmMb6 KonraHugek, Ayo SKYHAaHMmaryH4a
6apuya am Oynmb6 TUHrNawmn, KeMmH wnwra,
yKuLWra Tapkaauwu ogat. Y3yHAaH-y30K
AyonapHuU TUHrNap skaHmaH, 6yBum anTagu-
raH 6up HUAT AOUM 3bTUOBOPUMHU TOPTaAW:
“YrnnnapuMmsHUHLE  enKkacu ep KypMacuH,
naoxmm”. Xo3snp KUM Xam Kypaw Tywlapau,
6yBUM axonunbnap-ga, 4ed6 Kyapaum ysmmua.
Ywby Huat sammpugarn “Ogamnap opacujaH
rypyp KyTapuamMmacuH” geraH MyXmm XUKMaTHU
KeliH aHrna6 etaumm. K,uccaHM yKUpKaHMaH,



3ynxymop OpudykoHoBa

Ky3 ongmmpa 6YBUMHUHI fyora Kyn o4raHna-
pv, y3uHW Kypawra 4ornaétraH MonBoHAMap,
XXOHUHU X,0Byunga TyTu6 TypraH ogamnap...
Kynorum octmpa aca “X,anon!”geraH xamknpuk.

LWyHaaH cyHr aTtpodpra MnOABOHAapPHUHT
Ky3n 6unaH KapamoKyn 6ynaum, ynapaH yTta-
XakK yMp O6ynMunnuk keduHmanap MeHW To6o0-
pa Ku3MKTupa 6ownagu. Yananaih onmagum.
FYPYPHUHT 1I0OKM Xaénnapumra ormpankK KNngu.
ATpohaaH NonBoHAAP KY3VHU Knampanm. Kaii
TOMOHra 60pMoK Kepak? Kyéuwra 6arpnHun 6ep-
raH Boxaramu €km [OBOH Olla BOAWW TOMOH-
ramun?! Xanuam Tyh-Tomollanapy canunnapga
ofgamnap ypab onraH “rypyp mangoHnapu’ra
Ayd KenapMMKaHMmns?

Xank rypypun - Kenaxak fgeraHun. Y
MMKUTManan, KagaAuHrHM TUK TYTULL Y4YyH
Ky4 6epaaun, Kysnapra TUK KapamOK/IUKHU yp-
ratagn Ba 6ab3aH MUKWATaHWHIAa fHa KarTa
MangoHra nyn oumb 6GepaguraH xam alHaH
ywa - rypyp! NonBoHHUHT adcycn aca AYHEHN
TUTpatagn. XypcuHuUK 6unaH MamgoHHU Tapk
3TaéTraH NOJIBOH X0/saTu XankKka Kyyaau. MaHa
wy yhnap 6unaH xaénumpa Tapuxgarm Kypaw
MangoHNapura Knpub 6opraHgek 6ynamaH.

Ypth-ogatnapnmunsHm ysmga 6opuya caknab
KenaéTraH Xank 0r3akum WXoAau HamyHanapwu-
ra kapacak, “Annomuw”garn BapYUMHOMHWHT
wapTnapmgaH 6upu Kypaw YRAWUHWU 3KaHUHWU



Coruny cyspaTnapu /C"8

Kypamuns. [lemak, y36ek Munnuii Kypawu 6y-
FYHIM KyHraya Kagmm Ba wapadin nynHm 6o-
cnb ~TraH, nngmsn Tapmxra TyTaw. Xo3mpru
KyHAa Xxankapo cnopT nyratm TapkubupiaH
YPUH 3rannaraH “tab3nm’”, “Kypawl”, “xanon”,
“TyxTa”, “6H60W” Kabu aTtamanap He4vya-He4a
acpnap owmn6, 6usraya eTub KenraH.

daproHa KaHanu  Kypuamwmga non-
BOH/IAPHUHT KypcaTraH XXOHO6031MKNapn
Cang AXmMagHWHT “Y@hK” acapmnga MOXMpoHa
TacBUpaHraH. YNapHUHI Ky4-KyBBaTU, TaHTU-
UM KUMMapHU xapaTra conmaraH? LLyHaaH
6nNaMmmn3kn, Xank KKUHU KyanmaaH onajuraH,
OTMPUHU €eHrUN KumnaguraH xam ynap. Acp-
nappaH-acpnapra ytué kenaétraH nonsoHnap
aBnoAn 3aHXUPW Y3UAMAaCIUTN N03UM, YYHKN
ynap XxankKmumus opacuja rypyp HamyHacu. Ain-
TUWwNapwuya, Kyn gaepanapja efikacu ep kypma-
raH NoABOH MMKUNca, MaifoHAaH YNKUG KeTa-
ANn-10, KaNTN6 Knpmanau, kuwnornra opuuira
XaM OopuATWU Kyn KyWmali, capcoH-caprapgoH
Ke3nHaaun. K,auoHKW, y3MHN MNKUTraH NOABOH-
HN Marny6 Kunca, sHa Kypaw 6en160rmHun KanTta
Takuwra y3smHm xaknu pge6 6unagn. NMonsoH
paspara kmpagwu, 6y aca é marnyo6usaT, & ranaba
oCcTOHacura Kagam Kymnauv geraHvm. BUPOK yHUHT
enKacu epra TeKKaHu - MNKNATaHW.

Ly kabu xaénnapum cababuncu 6ynraH Kum-
TO6HW TyraTnb, KyTy6xoHajaH Ynkap aKaHMaH,

al
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KAXPaMOHUM Bypu NONBOHHUHT 6UP ranu ornp
60TKNG, yiira Tongnupaeepaan:

“.aBnognap anMawraHu calnH... pak
MyK,0nn6 6opanTun!

XKacag 6op! Akn 6op!

TypT my4a 60p! Kyu-kyBBaTt 60p!

FOpak iiyk,!

K”~kpakaa >xoH 6op!

KOpak nykK, topak!..

dap3aHgnap xaétra 6enapso Kapaign”.

* %8

MoiTaxT Ky4danapum SiHasM KeHr KypuHUO
KeTaéTup. KeyarmHa sb/ioOH KUIWHIaH SHIMAnNK
égnmra Tywaaun: “Kypaw” mmnnmia cnopTt Typwu
Tapuxga unk 6op XVII é3rm Ocué yilimHnapu
pactypura pacmaH kuputungn”. Kys ongnmaa
oTaMepoc Kypawl cnpnapu 6unaH pakmbénapmHm
fact KyTapmb oTaéTraH y36eK MONABOHMAapW...
Kynorum octmpaa aca “X,anon!” geraH xanknpuk.
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